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GETTING STARTED

Write your name on the front cover.

Insert page numbers—top right hand of page

Complete and hand 1n form on page 5
at end of class.

Rationale: Why Mariachi?
Goals and QObjectives




The Mariachi Ensemble

‘ ' ' 2-3 Trumpets
1 Harp

1 Guitarron
1 Vihuela
Armonia

(Rhythm section) 1 Guitar




Instrumentation: Traditional Instruments

Erick Hernandez Roberto Diaz

Violin Jesus (Chuy) Hernandez HIROIIPEIS

Guitarra
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Characteristic Instruments: The Guitarron
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Some New Terms

1. Melodia
Violin, Trumpet
Vocal

2. Armonia:
The Rhythm Section

Guitar, Vihuela
Guitarron

3. Manico
Strumming Pattern

:



Getting to Know the Guitarra

(pp 10-11)

(La Guitarra)
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Getting to Know the Vihuela

(pp 12-13)




Getting to Know the Guitarron

(pp 14-15)

(El Guitarrdn)
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Today’s Chords: D Major, A7, G Major

Guitarra

Vihuela

Key of “Re” (p 16)
Primera Segunda
D Major A7

EADGBE EADGBE

Tercera
G Major

ADGBE

EADGBE
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Guitarron Notes: D, A

Key of “Re” (pp 17)
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Ranchera Valseada Style (p 18)

3/4 Time Signature Manico: Down Strums
Mostly Major Keys Golpe Strum

HINT: {Iave Students speak text in rhythm before playing.
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= Play Open String

D Major
Lesson 9

KEY OF RE

EADGBE

D Major
Lesson 9

ADGBE

DE COLORES WARM-UPS: PROGRESSIONS O = Press Down Firmly
A7 Ec Majolrl D7 (p 19)
Lesson 9 sson
New Chord
EADGBE FADGBE EADGRBE
- — — - _ T
N 6 Major New Shord
Lesson 9 Lesson 11 Lesson 11
ADGBE




De Colores (p 20)

Encourage students to improvise with the vocal parts allowing them to determine which section
(or soloists) get to sing or play the melody.

Chords: D, A7, G, D7 Traditional
Rehearsing Chord Progressions
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De Colores p 21

Encourage students to improvise with the vocal parts allowing them to determine which section
(or soloists) get to sing or play the melody.

Chords: D.A7.G,D7 Traditional
Introduction Speak text first.
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p 22
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p 23
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p 25
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Bolero Style (p 26)
Manico: Note Down Strums Common Time
Note Guitarron Rhythm Mostly Major Keys
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Ojos Espaiioles (p 28)

= Play Open String (Spanish Eyes) Q = Press Down Firmly
D Major A7 G Major Gm
Lesson 9 Lesson 9 Lesson 11 NeW Chor d
EADGBE EADGBE EADGBE EADGBE
ok
|3
(O,
Do not play
D Major A7 G Major Gm
Lesson 9 Lesson 9 Lesson 11 NGW ChOI' d

ADGBE ADGBE




Chords: D, A7, G, Gm

Ojos Espanoles

Spanish Eyes

p. 28

Bolero
Traditional
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Key of “Sol” Chords: G Major, D7, C Major (p 31)

Primera Segunda
G Major D7

Tercera
C Major

EADGBE EADGBE
Guitarra

EADGBE

Vihuela

ADGBE




Guitarron Notes: G, D, A, C
Key of “Sol” (p 32)




Can you play a Valseada in Sol?
Chords: Play Progresion G, D7, G, G7, C

Can you play a Bolero in Sol?
Chords: G, D7, G, G7, C

What is a Bolero Circulo?

G Major, Em7, Am7, D7 Repeat

G Em?7 Am7 D7
™~ ™ ™ ™ ™ ™ ™ ™ ™ ™ ™ ™ ™ ™ ™ ™

V.
7




=Play OpenString  Cqriiio Chord Progressions (p 33) O = Press Down Firmly
" | Key of Sol
G Major E minor 7 A minor 7 D7
Lesson 11 Lesson 11
EADGBE EADGBE EADGBE EADGBE
OJHENIO
G Major E minor 7 A minor 7
Lesson 11
ADGBE ADGBE

ADGBE




Rehearse the chord progressions as indicated just below.

Carino

Bolero Romantico

Encourage students to improvise with the vocal parts allowing them to determine which section
(or soloists) get to sing or play the melody.

Chords: G, Em7, Am7, D7 (Bolero Circulo) Traditional
Introduction
G Em7 Am7 D7 G E m7 Am7 D7 G Em7
Guitar ﬁ
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Play and Sing
Carino
(p 35-39)



Ranchera Lenta (Romantica) Style

Manico: Note Down Strums
Note Guitarron Rhythm

HINT: Have students speak text in rhythm.

Articulation

4/4 Time Signature
Mostly Major Keys

p. 40
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p- 41

The Son
* Perhaps the most Traditional Song Style 1n Mariachi Genre

>\ i
L\ =
I LN\ U LN
=\ i L\ o
C N\ =\
LN\ DR N\
- /l -H ™\ o
C|\ ~| N
ClN
- - I” -H \
C|\ | N\
=\
-H II P d 2 -H /l j
e >\
(] C N\ ~t
aF il
- -H \ o =\
B =1\ C "\
\O L Cl N\ N
1 H N\ o - ~ N
\
N
T =\ C "\
N
C\ C N\ o
g L\
n =\ =\
oy C N\
~d C "\
qv)
m C "\ C "\
e a >\
C N\
~
— oy Hm. j
A Q n/l .-o \ .A/n -H N ~
@) . S R NRs
C m .nm. = ta M\ N m\ pu
oy .|m. m m o - "y nf ﬂ- N
% > E £
N =) . . o
M > < O
o







Marcia Neel pp 42-45

Vocal Exercises
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Rondallas:

Los Barandales del Puenta (p. 48)
Tu Solo Tu (p 53)

The Rondalla — GREAT for 3rd-4t Grade
Originated in Spain in the 16" century

Came from the Spanish word, “Ronda”
meaning ‘serenade”

Made up of at least one singer being
accompanied by a guitar



Presenting Rondallas

Introduce:
A. The Beat —1n 3
B. (Syncopated) Rhythms — esp in 3

s—¢
o — o —
I want to... go out to din - ner
g0 to a mo - vie

C. Solfeo

D. Speaking Spanish in Rhythm

E. Sing with Supporting Accompaniment
F. Los Barandales del Puenta (p 48-52)
G. Tu Solo Tu (p 53-59)



Benetits of a School Mariachi Program

e Involves More Students in Music

Entry-level music experience
anytime
* Helps keep students in school

* Increases student self-esteem and
self-confidence
« Effective bridge to parental involvement

e C(Celebration/Recognition of culture and heritage



Scope and Goals — Course Syllabi

BEGINNING MARIACHI
Course Scope:

This one-year course is designed for the student who is interested in learning to play a mariachi
instrument including violin, trumpet, guitar, vihuela and guitarron. It includes the development of
skills necessary to become independent as a musician. This course concentrates on the development
of note-reading skills, aural skills, singing skills, rhythmic patterns, intonation, and tonality inherent
to the mariachi genre. A progression of fundamental and technical proficiency is expected.

Course Goals:

To develop age-appropriate individual singing and playing skills leading to independence as a
mariachi musician.

To develop the singing and playing skills necessary to create an ensemble sound in the basic mariachi
styles.

To identify and respond appropriately to music notation.

To develop the ability to play with correct intonation.

To demonstrate an understanding of the form and structure of the basic mariachi styles.

To demonstrate nuances inherent to the basic mariachi styles.

To demonstrate reasonable progression in fundamental and technical proficiency.



Standards-based Materials
for Beginning Level Programs
Method Series’

Song Book Series

A
>

iISIMPLEMENTE

ACOMPANANTE
MUSICAL

MARIACHI!

for the beginning student

Marcia M. Neel and Francisco A. Grijalva

Fernando A. Aguilar
Ramiro Benavides, Jr.
Erik M. Ramirez
Adam Romo
Michael Sital

de

iISIMPLEMENTE MARIACHI?
Book 1

Francisco A. Grijalva

TEACHER EDITION

Book 1

FULL SCORE



;Simplemente Mariachi!
EX: Lesson 1 Plan

-
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ISIMPLEMENTE

MARIACHI!

for the beginning student

Marcia M. Neel and Francisco A. Grijalva

Fernando A, Aguilar
Ramiro Benavides, Jr.
Erik M. Ramirez
Adam Romo
Michael Sital

TEACHER EDITION

Book 1

LESSON 1 PLAN

CONCEPTS

Recognizing Measure and Measure (Bar) Lines

Identifying the location of the time signature and significance of the top number

Introduce FP (finger placement) to violin students and HP (hand placement) to guitarron students
Playing and reading F#, E, and D for Strings; G#, F#, and E for Trumpet

Playing and reading Quarter notes and Quarter rests

Singing and Playing Los Tres Mariachis

Composing a song (Cancion)

Mariachi History:
Mariachi as a type of Latin American music

NATIONAL MUSIC CONTENT STANDARDS

. Singing, alone and with others, a varied repertoire of music
. Playing, alone and with others, a varied repertoire of music
. Composing and arranging music within specified guidelines
. Reading and notating music

. Listening to, analyzing, and describing music

. Understanding music in relation to history and culture

O N L BN —

THE TEACHER WILL:

Review playing and rest positions

Review proper care of the instrument

Review parts of the instruments

Review proper playing techniques for each instrument

Review preparatory counting to establish steady pulse

Introduce notation for F#, E, and D for strings; G#, F#, and E for trumpet

Lead students to compose a piece of music using the notes and rests already learned

Review F#, E, and D for strings; G#, F#, and E for Trumpet

Introduce measures and measure (bar) lines and their purpose in the music

Demonstrate the proper procedure for students to use to enter class (over next couple of lessons)
Communicate daily expectations as soon as possible

Introduce Mariachi Music as a form of Latin American music which is becoming increasingly popular in
the United States

THE STUDENTS WILL:

Demonstrate how to care for the instruments

Identify the parts of the instruments

Identify a measure and measure (bar) line

Identify the location of the time signature and how many beats are in each measure
Play F#, E, and D concert pitches

Demonstrate their understanding of Mariachi as a form of Latin Music
Demonstrate a knowledge of classroom expectations

Sing and play their first Mariachi song.

Compose a Cancion (song).



More References for Beginning Level Programs
Must-have Materials

[llariachi
Illusicin
Hmerica

OF MARIACHI 5%
EDUCATION
VOLUME I

Pl = OO EDUCATION




Just Released from
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g Hal Leonard! ===

Arranged by
Jose Hernandez



PLANNING FOR SUCCESS

Title POR UN AMOR
Composer | Gilberto Parra
Style Ranchera Romantica (also Ranchera Lenta)
K.ey Key of Fa (F Major Concert)
Signature
Time 4 = How many beats per measure? 4
Signature 4 = What kind of note gets one beat? Quarter Note
NOTE: Focus on the smooth transition of the chord progressions in the armonia and the specific articulations indicated in the melodia.
2 A Pl e Br o ple e P, .
Violin e r S e e == it
S : =i = :
04 ———— = = :
Trumpet " = e S e, e o w o L it
Di == f f S =
n F Gmi7 Ami7 D7 Gmi7 Cc7
Vihuela/ > X x T Y T T x T Y T T T
Guitar >—C & e — ——— e 7
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o: t t =2 !
Guitarrén " = ; = J = t } = t t ; ;
Scales./ t } t T i T T T
s tcives T ® eep ooim | r .= |
Vn ———{ 0w e == = ¥
L L br s r ==
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vhsGr. |EEE z z z z z z z z z z z
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o t t t t t T
Gtrn. e — t } i = t i e ! = =1
E } === f } = = :
Chords F C7 Gmi7 Ami7 D7 Dmi F7 Bb
Ranchera Romantica (Lenta) — A Mariachi song form in 4 time. The guitarrén keeps the steady beat by playing
primarily on beats 1 and 3 while the vihuela and guitar play on beats 2 and 4.

Andante — A “walking” tempo. Recommended tempo (J = 82).

Simile (sim.) — In similar fashion. May also be notated as —£—

Repeat Signs — Repeat signs are markings which enclose a passage that is to be played more than one time.

If no repeat sign is indicated on the left, the performer returns back to the start of the piece.

Volta Brackets — Markings which indicate that a repeated passage is to be played

Vocabular : . . g : -
y with different endings each time. There may be multiple endings. | -
m

Fermata — A mark indicating a pause. %

D.C. (Abbreviation for da capo lit. “from top”) — This direction in the score tells the performer to repeat the
music from the beginning. It can be followed by al fine (lit. “to the end’’), which means to play to the
word fine and stop, or al coda which means play to the coda sign and continue.

Coda — A sign that indicates a forward jump in the music to its ending passage marked with the same sign.

Only used after playing through a D.S. al Coda or D.C. al Coda €@
Composed by Gilberto Parra, this love song has been recorded by many artists but it was further popularized
when Linda Ronstadt included it in her famous crossover CD, Canciones De Mi Padre which contains a myriad
Notes of quality recordings of traditional Mariachi songs. Parra was born just outside La Barca in Jalisco, MX. A trumpet

player himself, he became known for his artistry in jazz as well as Mariachi. He eventually started his own
professional ensemble, Mariachi San Pedro Tlaquepaque which tourned with the very famous Mariachi artists,
Lucha Reyes and Pedro Infante.

Suggested Activities to Promote Literacy and Cultural Awareness:

Ask students to research the above performers and the songs they made famous. Ensure that they include geographical references
then have students provide mini-reports, listening examples and YouTube videos of these performances for the rest of the class.
Consider leading a discussion on the diverse interpretations that various artists have used in their recordings of these selections.




PLANNING FOR SUCCESS

Title
Composer
Style
Key
Signature
Time How many beats per measure?
Signature What kind of note gets one beat?
NOTE: Focus on the smooth transition of the chord progressions in the armonia and the specific articulations indicated in the melodia.
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Chords
Be sure to include clef, key signature, and time signature.
Manicos
(Strumming
Patterns)
List and define the new terms learned. Be sure to illustrate the corresponding markings where appropriate.
Vocabulary
Notes

E This page may be duplicated for student use
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The Fabulous Golden N ugget




Instrument Options

KNOW YOUR VENDOR!!!
You Get What You Pay For!




Uniform Options
White Shirt and Black Pant with Basic Mono

Traje de Gala

Vaquero Uniform (Full Mariachi Suit)

(Ranch/Cowboy) Decorative Jacket
Decorative pant/skirt with pant/skirt
and shirt with and coordinating

Coordinating Mono Mono.




Bailey MS Mariachi

Year 2 of Program




CA

Anaheim
Carmichael
Chula Vista
Costa Mesa
Davis
Emeryville
Fresno
Henderson
Inglewood
Lodi

Long Beach
Los Angeles
Newport Beach
Orange County
Pacific Palisades
Palmdale
Pasadena
Rocklin
Sacramento
San Francisco
San Jose

San Mateo
Santa Ana
Santa Barbara
South E1 Monte
Stockton
Tulare

OR
Cornelius
Creswell
McMinnville

Newberg
Portland

WA
Auburn
Cheney
Moxxe
Seattle

Mt. Vernon

Springfield

Visalia

NV
Henderson
Las Vegas
Reno

uT

Salt Lake City

1D

AZ

Green Valley
Mesa
Peoria
Tucson

NM
Albuquerque
Santa Cruz

Music Education Consultants, Inc.
Communities Served ¢ Mariachi Education

MN W1
Austin Madison
Eden Prairie Menomonee Falls
KS 1A
Manhattan Ames
Marysville Coralville
Olathe Denison
Shawnee Des Moines
Tonganoxio Hampton
Wichita Iowa City
P
D
MN
wi
1A
NM AR
OK
Tulsa
Cco X
Arvada Arlington Houston
Colorado Springs | | Austin La Porte
Denver Benbrook Laredo
Englewood Corpus Christi  McAllen
Erie Cotton Center ~ Palm View
Lakewood Crowley Pasadena
Vail Dallas Pharr
Denton Presidio
Eagle Pass San Antonio
Ft Worth Tomball
Grand Prairie

IL MI PA NY
Bartlett Ann Arbor Allentown Baldwin
Beach Park Davison Downingtown| | Elmire
Chicago Flint Exton Glen Head
Deerfield Grand Haven Holland Horseheads
Elgin Highland Marietta Ithaca
Lake Zurich Holland Norristown New York City
Lombard Muskegan Philadelphia Rockville Centre
North Chicago | | Otisville Villanova Uniondale
Northbrook OH Weedsport
Romeoville Fairfield
Round Lake Park e
Saint Charles IN
Streamwood Avila
Tinley Park Elkhart :
Waukegan Ft Wayne,
MA
» NH Boston
Y ; East Boston
CT
cn __—|Old Greenwich
IN N
v Plainfield
2 MD
Annapolis
Brookeville
Silver Sprin
NC =
AL Monroe VA
™ Manassas
Antioch gz:t::ke
Memphis p
Nashville Woodbridge
GA
Atlanta
i
Madison Tucker
T Winder
Kansas City
FL
Tampa

For more information, contact Marcia Neel:
marcia@musicedconsultants.net
702-630-0518

http://www.musicedconsultants.net/2015-mariachi-workshops




MUCHAS GRACIAS!!!

Eastern Washington University

@MusicEdConsult @JoseSoldeMexico
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