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(La Guitarra)
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L (Posicion Reposo)

» Position the guitar so that the nut
of the guitar is lined up with the left
shoulder. The bottom portion of the
upper right arm should rest over the
rib of the guitar.




The Armonia Section:
Guitar, Vihuela, Guitarron

P (La Vihuela)

Tuning Pegs
(Clavijas)

(ejouetosay 2p €le)) AqOg

I_EFT HAND:

When plucking an open
string, the fingers of the
left hand should float

just over the strings.

RIG HT HAND:

Instead of using the flat
pick, the vihuela should
be plucked with the right
thumb.

To help hold the hand in
place while learning to
play single notes, the 2nd
and 3rd fingers of the right
hand should rest on top of
the instrument just below
the sound hole. This is the
standard plucking position
for the vihuela.



KEY OF RE
= Play Open String O = Press Down Firmly
GUITAR
Primera Segunda Tercera
D Major (Key of Re) A7 G Major
Lesson 9 Lesson 9 Lesson 11
P ———— @
*Only use “T” if hand is large enough.
If not, do not play E String
VIHUELA
Primera Segunda Tercera
D Major (Key of Re) A7 G Major
Lesson 9 Lesson 9 Lesson 11
ADGBE ADGBE ADGBE
2 3 2
4 4




KEY OF SOL

= Play Open String O = Press Down Firmly
GUITAR
Primera Segunda Tercera
G Major (Key of Sol) D7 C Major
Lesson 11 Lesson 11 Lesson 17
EADGBE EADGBE EADGBE
2 )]
VIHUELA
Primera Segunda Tercera
G Major (Key of Sol) D7 C Major
Lesson 11 Lesson 11 Lesson 17
ADGBE ADGBE ADGBE
T 3




The Armonia Section:
Guitar, Vihuela, Guitarron

(El Guitarrén)

nylon strings
(Cuerdas de Nailon)

strings Tuning Pegs
(Cuerdas (Clavijas)

Sound Hole
(Oido)

Soundboard

apa Armonica) (Clavijero)

Neck Strap
(Correa)

Strap Button
(Boton dela Correra)
The Guitarron is manufactured
with a larger back which is
divided into two parts.

The strap button will need to be
installed on new instruments. We
recommend taking the guitarron
to a music store to have it installed
properly.

Check to ensure that the instrument  (See Appendix for instructions if

is not positioned flat like a table. you choose to install it yourself).

} Position the guitarron so that the
right side of the belly is touching the
right side of the stomach and the nut
is lined up with the left shoulder.




The Armonia Section:
Guitar, Vihuela, Guitarron Hold

OrenN THE CasE

Depending on the learning setting, the
instrument should be removed from the
case away from the sitting position and
carried carefully to position.

T Indicates position
of left thumb when
needed for support.

QPlacement will vary.

-

ADGCEA I_EFT HAND

1. The left hand is shaped like a
backward “C" with palm toward the

face.

2. Relax the wrist slightly so that the
neck of the guitarron rests on the
U shape of the hand between the

RicHT HAND:

Specific strings are

fp_:ulled by specific thumb and first finger.

ngers:

I 2D G CEk l/\Q/ Pull with 3. The fingers of the left hand should
Pull with pull with 2nd finger float just over the strings. This
right thumb 1ut ﬁwu Hand Placement is called Open

sthinger String Hand Placement (OSHP).

Ri¢HT HAND PULLING TECHNIQUE
(JALON)

1. Using the right hand, put the hand directly in
front as if to stop traffic.

2. The thumb should point to the left making the
shape of a backwards letter “L".

3. Keeping this shape, drop the right hand over
the sound hole of the guitarron and cup the
hand slightly.

4. Place the thumb underneath the D string. /-\

5. With the thumb, pluck the string by pulling it
with an upward motion.

6. The wrist action is similar to what is used when
bouncing a palm-sized rubber ball on the floor
so it might be helpful to have students practice
that motion a few times to get the feel of it.

7. Now return the right hand (remind students
of the L shape) back into the proper playing
position with fingers cupped slightly over the
sound hole.

8. Practice the same motion while pulling the
open D string.




Guitarron Fingerboard
Indicates recommended placement of tuning tapes.

O O O O O O 0B Pacement
ADGCEA

< st Placement

i p—T L < 2nal Placement
j I T X 'E e ornng Ty
< Jra Placement

..L J:-b nf b X jmb

VIV TV A= viw < 4 Placement

&S5 a43 2 1
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Rehearse the chord progressions as indicated just below.

De Colores

13

Encourage students to improvise with the vocal parts allowing them to determine which section
(or soloists) get to sing or play the melody.

Chords: D,A7,G, D7 Traditional
Introduction
M G A7 D A7
. g #H €) V4 V4 V4 V.4 V4 V.4 y.4
Guitar : = £ 3 t P
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Guit Y3
uitarron 0 < >
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14 De Colores

Encourage students to improvise with the vocal parts allowing them to determine which section
(or soloists) get to sing or play the melody.

Chords: D,A7,G, D7 Traditional
Introduction
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De Colores
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Bolero Form
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Ojos Espanoles
Spanish Eyes
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Chords: D, A7, G, Gm Bolero
Traditional
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Ojos Espanoles
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Marcia Neel

Vocal Exercises
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