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Benefits of a Standards-based Mariachi Program

Involves more students in music
Provides an entry-level music experience at anytime

Helps keep some of our most at-risk students
in school

Increases student self-esteem and self-confidence

Provides an effective bridge to parental
involvement

Celebrates/recognizes this specific culture and
heritage

Latino students rose from 52% (no music) to 68% (less than one
year of music) to 89% (more than one year of music).

Prelude Music Makes Us
Baseline Research Report, p. 23

http://musicmakesus.org/resources/research
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) ) Sign up for MariachiLink
Saied Music

2016 Mariachi Workshop/Clinics
April 29-30, 2016

Name:

Cell Phone (Include Area Code):

Email:

Permanent (home) Address (Number/Street):

City/State/ZIP:

Name of School:

Street Address:

City/State/ZIP:

Please complete the appropriate section just below:

I AM AN EDUCATOR:

Grade(s) and Subject(s) Taught:

Are you planning on starting a mariachi program at your school?

1 Yes ] No ] Unsure

If “Yes,” when?

ITAM A MUSIC MAJOR:

Anticipated Date of Graduation:

[] Applied Music and/or [_] Music Education ] Other

Would you be interested in a Teaching Position that would include a Beginning Mariachi component?
[ Yes [ 1 No [ ] Unsure

If “Yes,” would you be willing to relocate for a Teaching Position of this type?
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Mariachi Son Jalisciense

Style Description
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Score

Fundamental Techniques & Practices for Mariachi Ensemble

Key of G (Sol)

Son Jalisciénse
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Son Jarocho Style #1

"El Tilingo Lingo"

Moderato (J =c.108)

10.
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Son Jarocho Style #2 1.
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Son Jarocho Style #3

Score

"Sones de Veracruz"
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AQMONIA-

Guitae/ VIHVELA

$1. Quagree NOTE EXEQQISE: PLAY EACH QUARTER NOTE WITH AN ACGENTED FEEL.

STAY IN TEMPO ANO KEEP YOUR WRIST QELAXED THROUGH THE ENTIRE EXERQISE.

Magiacki RueraM WaeM-Op

AOVANCED LeVeL
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. E1aHTH NOTE EXERQISE: PLAY EACH PAIR OF EIGHTH NOTES EVENLY BY KEEPING A 2ELAXED WRIST.
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aM.
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§5. "Re008Le" (SIXTEENTH/ EIGHTH NOTE) EXERCISE: PLAY EACH 2E00BLE WHILE

EMPHASIZING THE FIRST SIXTEENTH NOTE OF EVERY "Q€00BLE."
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4. SIxTEENTH NOTE "QoLL EXEQQISE": PLAY €ACH GR0UPING OF SIXTEENTH NOTES EVENLY ANO IN TEMPO.
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#5. 4-%-1-1 EXe0016€: PLAY THE FOLLOWING EXEQCISE ANO 2EMAIN IN TEMPO.

GIVE €ACH NOTE |75 PROPER VALUE ANO 00 NOT FORGET TO ACCENT ON NEGESSARY NOTES.
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40. QeViEw OF 2HYTHM PATTERNS: ON THE NOTES BELOW LABEL THE "HAND DIZECTION" FOR EACH PATTERN.
HINT: Use (M) oo 00WN ANO (\/) FoR LP.
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El Enamorado

Mariachi Sol de Mexico

Comp.and Arr.By:Jose Hernandez
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PLANNING FOR SUCCESS

Title

Composer

Style

Key
Signature

Time How many beats per measure?
Signature What kind of note gets one beat?

Violin

Scales/ B> Trumpe

Exercises

to Practice Vihuela/

Guitar

Guitarrén

Chords

Be sure to include clef, key signature, and time signature.

Manicos

(Strumming

Patterns)

List and define the new terms learned. Be sure to illustrate the corresponding markings where appropriate.

Vocabulary

Notes

g This page may be duplicated for student use
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www.musicedconsultants.net

e VanderCook

COLLEGE OF MUSIC

MARIACHI WORKSHOP: A RETROSPECTIVE

Featuring special guests Mariachi Sol de México de José Hernandez

JUST ANNOUNCED! West Music Mariachi is offering a total of 20 $100 scholarships to the first 10 to register for the Intermediate Song Styles
Course and the first 10 to register for the Advanced Song Styles Course! The sooner you register, the better your chances!

June 20-24, 2016
Golden Nugget Hotel and Casino,
Las Vegas, NV

Special workshop room rates start at
$45/night (plus 12% tax and $5 daily
resort fee) *

Graduate credit option:
3 graduate credits
$960, due in full with registration.

Non-credit option:

$350, due in full with registration.

A $235 conference facilities fee (includes materials

and daily lunch) is due with full tuition at the time of
registration for both options. *

insTrucTors: MARCIA NEEL, JOSE HERNANDEZ,
JESUS "CHUY" HERNANDEZ, RAMIRO
BENAVIDES, ROBERT LOPEZ, ERIK RAMIREZ,
YVETTE SITAL and special guests
MARIACHI SOL DE MEXICO!

* Reservations must be made through
www.musicedconsultants.net/2016-mariachi-
workshops prior to May 27, 2016. Special
workshop room rates expire May 27.

Wenger Corporation is providing scholar-
ships in the amount of $100 for the first
20 participants who register for Mariachi
Pedagogy: Beginning Song Styles with
VanderCook College of Music.

REGISTRATION CLOSES JUNE 10, 2016
at 12:00 p.m. CST
By phone: 312.788.1133

By fax:  312.225.5211
Online:  www.vandercook.edu
By mail: Completed registration form to:

VanderCook College of Music
MECA Summer Registration
3140 S. Federal Street
Chicago, IL 60616

Students must have a degree in music or
music education to earn credit. Exceptions
must be approved by VanderCook's Director
of Professional and Online Education.

4

facebook.com/VanderCookCollege

@VanderCookMECA
#SummerMECA16

Earn graduate credif%?{f)ugh VanderCook
College of Music by attending the 2016
Mariachi Workshop.

Each of the three mariachi cours

on the development of pedagogic

to assist educators in teaching

variety of levels. Each course will

on the development of playing sk

ondary and tertiary instruments. More specific
information is below. Attendees will also be
treated to a performance by a local school
mariachi ensemble.

MARIACHI PEDAGOGY: BEGINNING SONG STYLES
Expand enroliment and provide additional
opportunities for music-making by offering
mariachi at your school. Participants will learn
to play the guitarrén, vihuela and guitar in
authentic style through study and playing of
the ranchera valseada, ranchera lenta, bolero
and polka song styles. In addition, sample
materials will be provided that can be used in
presentations to district administrators, princi-
pals, parents and fellow educators. Resources
include curriculum documents, beginning
level musical arrangements for the various
mariachi song forms, recordings, historical
material and information on procuring instru-
ments, uniforms, and clinicians. Emphasis will
be placed on ensemble playing and singing.
Participants will acquire new skills and a full
year's worth of materials so that a mariachi
program can be successfully introduced into
a school's comprehensive music program.
Teachers will also extend their network to
include professional mariachi resource con-
sultants who will be available to assist as the
subsequent school year progresses.

MARIACHI PEDAGOGY:
INTERMEDIATE SONG STYLES

Participants will enhance their playing skills on

guitarrén, vihuela and guitar in authentic style
through study of intermediate-level playing
techniques and song styles including, but not
limited to, bolero moruno, a variety of sones,
basic joropo, jarabe and cumbia. Participants
should have already completed Mariachi | or
have previous experience teaching or playing
mariachi. The musical and curricular mate-
rial presented will be appropriate for use with
students who are advancing into their second
year of mariachi study. Emphasis will be
placed on ensemble playing and singing with

opportunities to study each of the secondary
instruments to assist with the development of
individual playing and teaching skills.

1ARIACHI PEDAGOGY: ADVANCED SONG STYLES
Yarticipants will advance their playing skills

n guitarrén, vihuela, and guitar in authentic

tyle through study and playing of the more
_omplex playing techniques and song styles
including, but not limited to, advanced joropo,
son jarocho and huapango. Participants will be
provided with an array of musical material rep-
resentative of the more advanced song styles
as well as advanced curricular materials that
are appropriate for students/ensembles mov-
ing into their third year of study. Emphasis will
be placed on ensemble singing and playing
with opportunities for attendees to study each
of the secondary instruments to assist with the
development of individual playing skills.

OPTIONAL MASTER CLASSES: $50 each

A two-hour Vocal Interpretation Master Class
with Maestro José Herndndez, and a two-
hour Guitar/Vihuela Master Class with Jesus
"Chuy" Hernandez will be made available.
Participation is limited so sign up early!

WHAT'S INCLUDED:

e One full year of teaching materials for your
Beginning, Intermediate or Advanced
Mariachi Ensembles

e Hands-on instruction on all mariachi
instruments

e (One VIP ticket to the Mariachi Sol de
México concert

e Daily plated lunch
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Scholarship Information Below

66. \/ANDERCOOK 2016 MARIACHI WORKSHOP: A RETROSPECTIVE
COURSE REGISTRATION FORM

LEGAL NAME (FIRST, MIDDLE INITIAL, LAST) SOC.SEC. #

HOME ADDRESS CITY STATE ZIP
HOME PHONE WORK PHONE BIRTHDATE

SCHOOL NAME SCHOOL ADDRESS

MAJOR INSTRUMENT OR VOICE FIRST NAME AS YOU WOULD LIKE IT TO APPEAR ON YOUR NAME TAG

PREFERRED EMAIL ADDRESS (COURSE CORRESPONDENCE WILL BE SENT TO THIS ADDRESS)
Have you earned credit through VanderCook before? OYes [JNo
If YES, are you currently enrolled in the VanderCook M.M.Ed. program? []Yes [1No

If NO, complete the following:
Degrees earned: 1 B.M.Ed. or equivalent I M.M.Ed. or equivalent [IDoctoral degree

NAME(S) OF GRADUATING COLLEGE(S) DEGREE(S) EARNED

A degree in music or music education is required in order to earn graduate credit at VanderCook College of Music. Any exceptions must
be approved by VanderCook's Director of Professional and Online Education. Please call 312.788.1133 for further information.
A degree in music or music education is not required for non-credit participation.

| wish to enroll in the following course (check one): OPTIONAL MASTER CLASSES - LIMITED ENROLLMENT! *
Beginning [17156 A — graduate credit tuition: $960 | wish to register for the following master class(es):

Mariachi [17156 B - non-credit fee: $350 [ Vocal Interpretation Master Class

Intermediate []7166 A - graduate credit tuition: $960 with Maestro José Hernéndez

Mariachi [17166 B - non-credit fee: $350 [] Guitar/Vihuela Master Class

Advanced [17176 A - graduate credit tuition: $960 with Jesus "Chuy" Hernandez

Mariachi 17176 B - non-credit fee: $350 * Enrollment is $50 for each master class, payable on site.

Mariachi Sol de Mexico Concert: One VIP ticket is included for each registered participant. Additional tickets are available.
Please visit www.musicedconsultants.net/2016-mariachi-workshops for details.

For hotel reservations and additional information, please visit www.musicedconsultants.net/2016-mariachi-workshops.
SCHOLARSHIPS FOR BEGINNING MARIACHI SONG STYLES PARTICIPANTS: COURSE TUITION:

Wenger Corporation is offering $100 scholarships for the first 20 registrants.
CONFERENCE FACILITIES FEE (INCLUDES DAILY LUNCH) REQUIRED OF ALL ATTENDEES: $235.00

SCHOLARSHIPS FOR INTERMEDIATE/ADVANCED MARIACHI SONG STYLES PARTICIPANTS:
West Music Mariachi is offering $100 scholarships for the first 10 registrants in each. TOTAL:

PAYMENT

] Check or Money Order payable to VanderCook College of Music CHECK #

PLEASE REFERENCE "MECA SUMMER MARIACHI REGISTRATION" ON YOUR CHECK

[JVisa, Discover or MasterCard (circle one)

CARD NUMBER EXP. DATE CCv

NOTE: Full course tuition and conference facilities fee will be charged at the time of registration.

PARTICIPANT SIGNATURE DATE

More information at: www.musicedconsultants.net FOR OFFICE USE ONLY

CANCELLATIONS: Refunds of tuition, less a ACCREDITATION: VanderCook College of Music is

non-refundable $75 processing fee, may be requested up to  an independent, not-for-profit, degree-granting institution, Tuition/Fee
12:00 p.m. CST on Friday, June 17. The $235 conference fully accredited by the Higher Learning Commission of the X
facilities fee is non-refundable after 12:00 p.m. CST on North Central Association of Colleges and Schools and the Wenger Scholarshlp
Friday, June 10. National Association of Schools of Music. VanderCook’s

. teacher certification programs are approved by the Illinois
VanderCook reserves the right to cancel any course due to State Board of Education. Graduate credit earned in the Total

insufficient enrollment, in which case all deposits will be

refunded. MECA program can be applied toward a master’s degree at

VanderCook College of Music.
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SCHOLARSHIPS FOR BEGINNING MARIACHI SONG STYLES PARTICIPANTS: 
Wenger Corporation is offering $100 scholarships for the first 20 registrants.

SCHOLARSHIPS FOR INTERMEDIATE/ADVANCED MARIACHI SONG STYLES PARTICIPANTS: 
West Music Mariachi  is offering $100 scholarships for the first 10 registrants in each.

Scholarship Information Below
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Coming in June, 2016!

Teacher (with audio and g
student access)

Canta. mariachi, cang, /

¢ Clas

can Songs for the Elemem;ary Mus;

,%*

radmona\ Mexi

E HAL°*LEONARD®

Join us in Las Vegas on
June 25, 2016, as we
premiere jCanta
Mariachi Canta! with
renowned presenter,
Lynn Brinckmeyer.

Additional information
on the reverse.

iCanta, mariachi, canta!
Traditional Mexican Songs for the
Elementary Music Class
Arranged by José Herndndez

Experience authentic mariachi styles and
rhythms in your general music class! Eight
traditional Mexican songs transport you and
your students to a place rich with harmony
and ensemble camaraderie. These
arrangements by world-renowned mariachi
composer and performer, José Hernandez,
work well with piano or guitar
accompaniment. Add pitched Orff instruments
for even more fun!

The Teacher Edition offers vocal parts with
Spanish lyrics, piano and guitar
accompaniment, Orff parts, brief song
translations and history. This all-in-one
collection also includes digital access to
authentic recordings produced by Maestro
Hernandez with age-appropropriate vocals
and professionally-recorded accompaniment
performed on traditional mariachi
instruments for added authenticity! Students
can model the singing and perform with the
full-sounding accompaniment recordings. You
will also receive digital access to PDFs of vocal
and instrumental parts when you purchase
the Teacler Edition.

Songs include: Cielito lindo, El venadito, La
golondrina, La llorona, La sandunga, Las
marfianitas, Los barandales del puente, and a
beautiful arrangement of Noche de paz (Silent
Night) for the holidays featuring both English
and Spanish lyrics. Suggested for grades 3-6.
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- | ' JCANTA MARIACHI CANTA!
’% A Workshop for Elementary Music Educators

>
Q’ Saturday, June 25, 2016* 9:00 AM - 3:00 PM
Golden Nugget Hotel and Casino in Las Vegas, NV

*Check into the Golden Nugget on Thursday to receive a
complimentary VIP seat to the

Mariachi Sol de Mexico 10™ Anniversary Celebration Concert

Whether used to celebrate Hispanic Heritage Month or as songs for your chorus or
general music class to sing throughout the year, these age-appropriate,
traditional Mexican songs will work in any elementary school setting

and will resonate with the members of your community.

These original arrangements by world-renowned mariachi composer and performer,
Jose Hernandez, work well with piano or guitar accompaniment.
Clark County School District's Ballet Folklorico Educator,
Jacquelyn Guzman will teach how to incorporate appropriate movement
into the musical material plus Lynn Brinckmeyer and Tom Anderson will provide
instruction on the Orff instruments provided by West Music Mariachi as well as best
practices for implementation into YOUR Elementary Music Program!

Each attendee will receive a copy of the brand new publication,
jCanta Mariachi Canta! published by our friends at

!‘: HALeL EONARD?®

Workshop Fee of $125 also includes a plated Fiesta Luncheon

For additional information and to register online, please visit:

www.musicedconsultants.net/2016-mariachi-workshops-canta-registration

or contact us via phone at 702.361.3553
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Inside back cover
RESOURCES FROM TODAY’S SESSION

Method Series for the Beginning Mariachi Program

Grijalva, Francisco A. Libro Acompanante Musical de |Simplemente Mariachi! Glenmoore, PA:
Northeastern Music Publications, Inc., 2007.

Neel, Marcia, Francisco A. Grijalva. jSimplemente Mariachi! for the Beginning Student.
Glenmoore, PA: Northeastern Music Publications, Inc., 2007.

Reference Books

Gradante, William, Editor. Foundations of Mariachi Education, Volume I. New York, NY:
Rowman & Littlefield Education, 2008.

Sheehy, Daniel. Mariachi Music in America: Experience Music, Expressing Culture. New Y ork,
NY: Oxford University Press, 2006.

Jose Hernandez Publications for Beginning Mariachi Ensembles

“Cielito Lindo,” Ranchera Valseada, arranged by Jose Hernandez. Milwaukee, WI: Hal Leonard
Corporation. Level 2.5.

“Las Ciudades,” Ranchera Lenta (Romantica) arranged by Jose Hernandez. Glenmoore, PA:
Northeastern Music Publications, Inc. 2010.

“Marieta,” Polka, arranged by Jose Hernandez. Milwaukee, WI: Hal Leonard Corporation. Level 3.

“Me He De Comer Esa Ttna,” Ranchera Valseada, arranged by Jose Hernandez. Milwaukee, WI:
Hal Leonard Corporation. Level 2.5.

“Por Un Amor,” Ranchera Lenta (Romantica) arranged by Jose Hernandez. Milwaukee, WI: Hal
Leonard Corporation. Level 2.5.

Jose Hernandez Recommended Publications for Intermediate/Advanced Mariachi Ensembles

“El Son De La Negra,” arranged by Jose Hernandez. Milwaukee, WI: Hal Leonard Corporation.
Level 4.

“El Rey De La Huasteca,” Huapango by Jose Hernandez. Glenmoore, PA: Northeastern Music
Publications, Inc. Level 6.

SBO Articles

Bryant, Kerry “Engaging Students Through Mariachi.” School Band and Orchestra Magazine.
November, 2010

Newell, Ruben “jMariachi.” School Band and Orchestra Magazine. March, 2013.

Up Close “Spicing Up Music Education Through Mariachi” School Band and Orchestra Magazine.
October, 2006.
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Why Mariachi?

A standards-based, comprehensive mariachi
education program can work toward making
social justice a reality. It not only lessens
disparities with regard to access, but through
active engagement, mariachi provides many
more students with an equal opportunity to
reach their maximum potential by
contributing to their intellectual growth,
creativity, self-discipline, cultural and
linguistic sensitivity, democratic
responsibility, economic competence, and
physical and mental health.



A standards-based, comprehensive mariachi education program can work toward making social justice a reality. It not only lessens disparities with regard to access, but through active engagement, mariachi provides many more students with an equal opportunity to reach their maximum potential by contributing to their intellectual growth, creativity, self-discipline, cultural and linguistic sensitivity, democratic responsibility, economic competence, and physical and mental health.
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