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CONTACT INFORMATION
We are here for YOU!

Marcia Neel and Daniel Valdez
marcia@musicedconsultants.net
www. musicedconsultants.net

National Mariachi Workshops for Educators®
www.musicedconsultants.net/2015-mariachi-workshops

Saied Music
kim.koch(@saiedmusic.com
www.saiedmusic.com
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Benefits of a Standards-based Mariachi Program

Involves more students in music

Provides an entry-level music experience at
anytime

Helps keep some of our most at-risk students
in school

Increases student self-esteem and self-confidence

Provides an effective bridge to parental
involvement

Celebrates/recognizes this specific culture and
heritage

In Metropolitan Nashville Public Schools, graduation rates for
Latino students rose from 52% (no music) to 68% (less than one
year of music) to 89% (more than one year of music).

Prelude Music Makes Us
Baseline Research Report, p. 23

http://musicmakesus.org/resources/research
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MUeGIC
EDUCATION
CONSULTANTS

INCORPORATED|

A Consortium of Music Education Professionals

) ) Sign up for MariachiLink
Saied Music

2015 Beginning Mariachi Workshop/Clinic
May 29-30, 2015

Name:

Cell Phone (Include Area Code):

Email:

Permanent (home) Address (Number/Street):

City/State/ZIP:

Name of School:

Street Address:

City/State/ZIP:

Please complete the appropriate section just below:

I AM AN EDUCATOR:

Grade(s) and Subject(s) Taught:

Are you planning on starting a mariachi program at your school?

1 Yes ] No ] Unsure

If “Yes,” when?

I AM A MUSIC MAJOR:

Anticipated Date of Graduation:

[] Applied Music and/or [_] Music Education ] Other

Would you be interested in a Teaching Position that would include a Beginning Mariachi component?
[ Yes [ 1 No [ ] Unsure

If “Yes,” would you be willing to relocate for a Teaching Position of this type?
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The Armonia
Section

Guitar
Vihuela
GGuitarron

Arpa (Harp)
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KEY OF RE

= Play Open String
GUITAR
Primera Segunda
D Major A7
Lesson 9 Lesson 9
EADGBE EADGBE

*Only use “T” if hand is large enough.
If not, do not play E String

Primera

VIHUELA

Segunda

O

= Press Down Firmly

Tercera

G Major
Lesson 11

EADGBE

®

D Major
Lesson 9

A7
Lesson 9

ADGBE

ADGBE

Tercera

G Major
Lesson 11

ADGBE

PHE
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Ranchera Valseada Style

16
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De Colores
Ranchera Valseada

Rehearse the chord progressions indicated just below.

Encourage students to improvise with the vocal parts allowing them to determine which section
(or soloists) get to sing or play the melody.

Chords: D, A7, G, D7 Traditional
Introduction
M G A7 D D A7
. g #H €) V4 y.4 V4 V4 V4 V.4 V4 4 V.4 y.4
Guitar - L 2 £ 73 £
Vihuela o)

o YORY - S ) }

Guitarron ﬂ:z < : =

1. 2
6 A 4 A7 D D7 D A7 D
o Ll V4 V4 y 4 V4 4 V4 V4 V4 V4
Gtr -
fos—1—% P P P  S—
Vhlj =%
o)
1 2.
Gtrr}. =y y2 y; y;
4 'E = = PN PN PN
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De Colores 19

Encourage students to improvise with the vocal parts allowing them to determine which section
(or soloists) get to sing or play the melody.

Chords: D,A7,G, D7 Traditional
Introduction
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"

13

= = N
(] ]
[72) «QK I
& T Ee
m m I~ ]
Q Q
[72] w2 I
2 2
N
g g
172} 172
o g i~
] ] I
195} 175
175} 72 I
8 H g a
° $ = )A
° o) N
Q Q
N
3 3 A
X 4 I~
N
. : N
= 2 et [
o o) N
(@] Q
N
&)
| [\ | ~d
fLied
By
Re E=d Red B
It =Y It fL N
< N N p
£ B, == g
> = O &

I

o)

19

lo - res,

co

De

pri - ma - ve - ra.

la

Huf.

o HLTIH
0
"

19

lo - res,

co

De

pri - ma - ve - ra.

la

A7

A7

A7

A7

A7

o

19

L

P A
V A%

[ an )
A1V

e Y.

)
bl -2

Vln. |

Tpt. |

Gtr

Vhl

Gtrny.



Marcia Neel


Marcia Neel
20


N
o
> s , g N
1 1
(] [} .
C 2 B= i~ )
[a~] <
_u) J N
o o]
= = =~ N
L 2 2 <
1 1
(] 0]
= = g 1~
o Q N
=
L = &
7] 2] o~ I
) o
= = = <
1 1 .
C E= g i~
5]
m 1 1
b -~ [a] < I
nw . — . _—
O < < o~ N
A L e & <
= 8 8 ~d
C|jel & g N
w2 w2
(72} 72} o~ I
- e g «
1 1
C < ° N
N
= g ;
~ N
L 3 3 <
X v i~
fLied
By
Re E=d R=d B
=Y =Y = gL 1Y
Pa < ™ Pa N P
e lﬂ ’e) lnm\\ e} IAM\ ﬂ-
I [ ™ ]
= = &= g
> B > @)

o

- I
1

P A
V A%

31

€S

lo - res

Cco

de

lo - res,

(¢0)

De

f & &,

o HLTTe
i
hal

31

L]

€S

lo - res

Cco

de

lo - res,

CO

De

31

)

- I}

P A
y AN

[ fan
A1V 4

ra .

)
bl - D%

Vin.

Tpt.

Gtr

Vhl

Gtrny.



Marcia Neel


Marcia Neel
21


22

De Colores
37
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Bolero Style
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Ojos Espanoles
Spanish Eyes

26

Chords: D, A7, G, Gm Bolero
Traditional
1 2 3
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Ranchera Lenta Style

Also known as Ranchera Romantica

29
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Polka Style
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“Polkitas” Warm-up
Rehearse the chord progressions indicated just below.
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Rehearse the chord progressions indicated just below. 
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El Gatito

(Son)
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KEY OF SOL
= Play Open String O = Press Down Firmly
GUITAR
Primera Segunda Tercera
G Major D7 C Major
Lesson 11 Lesson 11 Lesson 17
EADGBE EADGBE EADGBE
®

Primera

G Major
Lesson 11

VIHUELA
Segunda Tercera
D7 C Major
Lesson 11 Lesson 17
ADGBE
ADGBE PACE:
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Carino
Bolero Circulo

Rehearse the chord progressions indicated just below.

Encourage students to improvise with the vocal parts allowing them to determine which section
(or soloists) get to sing or play the melody.

Chords: G, Em7, Am7, D7

Traditional
Introduction
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Rehearse the chord progressions indicated just below. 
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Carino
Arr.by: Jose Hernandez
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Vocal Exercises

Marcia Neel
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(Two and Three-part Intonation)

Use selected text from a song that you might be rehearsing and vary rhythm as needed.

Start unison:

ANt

S = =
Progress to two parts:
5
e # R | .
1y 1 1 | N
& s s s &

Progress to three parts then transpose and repeat:

9
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| & o W

:

ANV
D -5

(Major and Minor)

:

Remember to support the whole notes and sing all the way to the rest.

Start unison and progress to three parts: What text might you be able to use that would work?
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Vocal Exercises
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Some Additional
Selections
to

Practice

1. Los Barandales Del Puente
2. Tu Solo Tu

Simple Rondallas
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MUGIC 71
EDUCATION
CONSULTANTS

INCORPORATED

A Consortium of Music Education Professionals

Marcia M. Neel
President

2564 Farmington Avenue
Las Vegas, NV 89120

v. (702) 361-3553

f. (702) 492-0318

MARIACHI IMPLEMENTATION PROPOSAL
THREE-YEAR PLAN

RATIONALE

It is the goal of the Amadeus Public Schools to implement a Mariachi Education Program with
the objective of providing students of various ethnicities with an exceptional educational
experience that would expand their cultural awareness and promote a lifelong appreciation for
music. The program would offer students, many of them from lower socioeconomic
backgrounds, a high-quality musical experience of a multigenerational tradition rooted in a
sound, sequential, standards-based curriculum. Additionally, students would develop sensitivity,
understanding, and respect for peoples from a broad spectrum of ethnic-cultural backgrounds.

Program Goals

* Students will gain an understanding of the historical development of mariachi music.

* Students will explore and experiment with different musical styles and techniques to further
their understanding of improvisation and musical interpretation.

* Students will gain confidence in their abilities as individual musicians and as members of a
group.

* Students will participate in high-quality musical experiences from an established musical
tradition.

* Students will gain an understanding of musical form.

* Students will gain and develop a lifelong appreciation of and interest in music.

* Students will develop critical thinking and problem solving skills, and a sense of personal

* responsibility as they increase their performance skills.

Objectives

* To develop an appreciation for musical form and its development

* To understand regional and historical variations of mariachi music

* To develop the ability to successfully demonstrate a variety of mariachi skills and techniques
using appropriate instruments

* To incorporate traditional rhythms used in mariachi music into musical performances

* To increase awareness of the literal and emotional content of music

www.musiceducationconsultants.net
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MARIACHI: ARMONIA
COURSE STRUCTURE

KEY CONCEPTS

1.

VOCAL PRODUCTION
Posture

Breathing

Tone

Diction

Vocal Placement
Sight-reading

THE GUITAR, VIHUELA AND GUITARRON
The Parts of the Instruments

String Designation

Care and Maintenance

History of the Guitar and Vihuela

REQUIRED DAILY PROCEDURES
Posture

Hand Position

Tuning

MUSIC FUNDAMENTALS
Musical Notation

Use of Clefs

Terminology

Time Signatures

Key Signatures

Chords (Tablature as appropriate)
Note Reading

Playing Scales

Singing Scales

Rudiments of Bass Playing
Barre Chords

MARIACHI STYLES (FORM)
Ranchera Valseada

Ranchera Lenta (Romantica)
Bolero

Polka

Son Jalisciense

72

PERFORMANCE OBJECTIVES

1.1

2.1

3.1

4.1

5.1

Mariachi: Armonia Course Syllabus
© Music Education Consultants, Inc.

1.6

24

33

4.11

5.5
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6. MARIACHI MUSIC AND RELATED DISCIPLINES 6.1 - 6.2

AND TRADITIONS

Relationships Among the Arts and Other Disciplines

Cultural Traditions

7. MARIACHI HISTORY
Origin of Mariachi

7.1 - 7.2

Historical and Geographical Significance

8. CAREERS IN MUSIC
Career Fields

Opportunities within the Community

Key Concept one

Key Concept one,
Performance Objective one

Correlates to Instructional Goal(s),
Artistic Process

Key Concept one,
Performance Objective one
Assessment Strategy one

SYLLABUS KEY

VOCAL PRODUCTION

THE STUDENT WILL DEMONSTRATE
CORRECT POSTURE WHILE SITTING
G 1,2) (Pr)

STRATEGY: Have students demonstrate correct posture
sitting forward in the chair with back erect, head in line
with body, and feet placed flatly on the floor.

There is no intended order for the Instructional Goals in this syllabus. The teacher is
encouraged to integrate these goals throughout this course to provide all students with a
foundation to develop their skills while playing instruments of the armonia section (guitar,

vihuela, and guitarron).

Mariachi: Armonia Course Syllabus
© Music Education Consultants, Inc.
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MARIACHI: ARMONIA

Course Scope:

This one-year course is designed for students with no previous guitar, vihuela or
guitarron experience. Students will receive guidance and direction in solving problems
related to playing these instruments on a beginning level. Students will be able to
demonstrate a variety of the basic Mariachi styles, vocal and instrumental techniques
and basic note-reading skills required to become a successful musician. Areas of
concentration include correct posture, aural skills, intonation, rhythmic patterns, chord
study, melody construction, tonality inherent to Mariachi music, musical forms,
tablature notation, improvisation and limited performing experience. The importance of
sustained group and individual effort is stressed. A progression of fundamental and
technical proficiency is expected. When taken at the high school level, this course
fulfills the one year of Performing Arts required for graduation under the California
Education Code (EC).

Instructional Goals:
1.  To develop correct vocal production technique.

To develop basic listening skills

To develop correct posture, hand and instrument position.

To identify the parts of the guitar, vihuela and guitarron and appropriate string

designations.

To demonstrate proper care and maintenance of the guitar, vihuela and guitarron.

To develop an awareness of correct tuning of the open strings.

To develop the ability to play with accurate intonation.

To understand the history and origin of the guitar, vihuela and guitarron and the

role each plays within the Mariachi ensemble.

To demonstrate a knowledge of music fundamentals.

10. To recognize form in simple Mariachi styles through listening to recordings and
live performances.

11. To demonstrate basic chords, simple chord progressions, scales and bass lines in
first position.

12.  To demonstrate proper strumming, finger style flat-picking techniques used in
simple Mariachi styles.

13.  To incorporate the traditional manicos used in simple Mariachi styles into
musical performances.

14. To demonstrate the ability to play basic scales and perform simple transpositions.

15. To demonstrate an awareness of the function of tablature as it relates to the

L

PN

N

guitar.

16. To improvise using short melodic phrases, variations, and basic chord
progressions.

17. To demonstrate an awareness of the relationship between music and other arts
disciplines.

18. To demonstrate an awareness of the role music plays in society and culture.
19. To demonstrate and awareness of the regional and historical significance and
variations of Mariachi music.

Mariachi: Armonia Course Syllabus
© Music Education Consultants, Inc.
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