PLANNING FOR SUCCESS

Title

Composer

Style

Key
Signature

Time How many beats per measure?
Signature What kind of note gets one beat?

Violin

Scales/ B® Trumpet

Exercises

to Practice Vihuela/

Guitar

Guitarrén

Chords

Be sure to include clef, key signature, and time signature.

Manicos

(Strumming

Patterns)

List and define the new terms learned. Be sure to illustrate the corresponding markings where appropriate.

Vocabulary

Notes

g This page may be duplicated for student use
Reproducible



Marcia Neel

Marcia Neel


Marcia Neel


Marcia Neel


Marcia Neel


Marcia Neel


Marcia Neel


Marcia Neel


Marcia Neel


Marcia Neel


Marcia Neel


Marcia Neel


Marcia Neel


Marcia Neel


Marcia Neel


Marcia Neel


Marcia Neel



Planning for Success Additional Notes




Carino

= aver >



Marcia Neel
over


Juan Escami”a ] revifio

Violin 1

pizz.

#

arco

H

H

L)
o)

12

"

14

Tutti

2X al Coda

3

Elk

b4

L]

#

28

C o

L)
n

33

Violin Solo

)

Monaco MS Mariachi



(arifio

H

36

D.S. al Coda

]
74

Vi

Tutti

"

42

"

45

#

49

#

51

#

53

W

#

57

#
]

59

Monaco MS Mariachi



Juan Escami”a ] revifio

Trumloct in [ 1

48
P A - i

—

—

o
]

L)
4 A

14

O 4 8
P’ A IVl

Trumpet Solo

fH 48
" AVl

17
[y

25

2X al Coda

3

<l

O« f
P’ A -l

21

s o o o
o0 0 @

T u}ti .

D.S. al Coda

f «#
" A - IVl

N4t
p” A" T\l

42
y 4
[ 4

N 4 8
P A Il

51

Monaco MS Mariachi

N4t
P A - Tl




Juan Escami”a ] revifio

Trumloct in [ 2

48
P A - i

4

=
o o0 o o o
deses

O« f

14

Tutti

A Pl

25

2X al Coda

©f

22

Al

D.S. al Coda

)« #

34

P A - Tl
O« f
p" A - T\l
O« f
P’ A - Pl
59
fH 4 8
" AVl

42
51

Monaco MS Mariachi



Acoustic Cuitar

Juan Escami”a ] revifio

G Em Am D7 G Em Am D7
n minlinieslalsinls minlinislslislinls
P’ AR ]
y < = L] s /4 J / s J J / s J J / s J J / s J J / s 4 J / s J J / s 4 J /
@ y, S 7 7 7 7 7 7 7 /7 7 7 7 S 7 7 7 S 7 7 7 7 7 7 7 7 /7 7 7 S 7 7 7
I1+2+ 3+4+ 1 +2+ 3+4+ 1+2+ 3+4+ 1 +2+ 3+4+
Em Am D7 G Em Am D7
/ / / / / 2 / / / 2 / / / 2 / / / / / 2 / / / / / 2 / / / 2 /
/7 4 4 /7 4 4 /7 4 4 4 4 4 4 4 /7 4 4 4 /7 4 /7 4 4 4 4 4 /7 4 /4 4 /7
G Em Am D7 G Em Am D7
10
A u Yoy m =y ™y m
o -
y 4N 4 / 4 / / / / / / / / / 4 / / / / / / 4 / / 4 / / 4 J J / d 4 4 J /
@ 4 4 4 4 /7 4 /7 4 4 /7 4 4 4 4 4 /7 /7 4 4 4 /7 4 4 /7 ‘I‘I‘I‘/I ‘I‘I‘I‘II
/I + 2 + 3 + 4 + 1l E + 4 2 3 E+ A 4
14G Em Am D7 G Em Am D7
JI-
y 4N / /. / / /. / / / / / /. / / / / / /. / / / / / / / / / / / /. / / /
(@ /7 [ 4 /7 /7 7 /7 /7 [ 4 /7 /7 7 [ 4 /7 /7 /7 [ 4 [ 4 /7 /7 [ 4 /7 /7 [ 4 /7 /7 [ 4 [ 4 /7 7 [ 4 /7 /7
18 G Em Am D7 G Em Am D7
IR
y < / / / / / / / / / / / / / Y2 / / / / / / / / / Y2 s 4 4 J / g J J J /
@ /7 4 /7 4 4 4 4 4 4 4 4 4 /7 4 4 4 4 4 4 4 4 4 4 4 ‘I‘I‘I‘/f ‘I‘I‘I‘I'
Zzh.H-G Em Am D7 G Em 2X al Coda
o -
y < /. /. Vi Vi / / Y2 Y2 /. /. Vi Vi / Y2 Y2 /. Y2 /. /. Vi Vi / / Y2
[ an Y 7 7 7 7 7 7 7 7 7 7 7 7 7 7 7 7 7 7 7 7 7 7/ 7 7
ANSY,
25 Am D7 G Em Am D7 G Em Am D7
-
y < s 4 4 J J J J / J J / / s 4 J / s 4 4 J J J J / J J / / s 4 J / s 4 4 J J J J /
@ /7 7 7 7 7 7 7 7 7 7 7 [ 4 7 7 7 7 /7 7 7 7 7 7 7 7 7 7 7 [ 4 7 7 7 7 /7 7 7 7 7 7 7 7
30 G Em Am D7 G Em Am D7 @
/-
Y 4N / /. / / /. / / / / /. /. / / / / /. /. / / / /. / / /. /. / / / / /. /. /
{@ /7 [ 4 [ 4 /7 7 [ 4 /7 /7 /7 7 [ 4 /7 /7 /7 /7 7 7 [ 4 /7 /7 [ 4 /7 /7 7 7 [ 4 /7 /7 /7 7 [ 4 /7

Monaco MS Mariachi




(arifio

D7

Am

Em

D7

Am

Em

34

H

D7 D.S. al Coda

Am

/ /4 J J /
/77 7 7 7

s J J J /
’, 7 7 7 7

Em

D7

Am

Em

#

38

Am D7

Em

Am D7

Em

D7

O

g 4 /4 /4 J J /S /

/77 7 7

4

4

sz /4 J J J J [/ /

4

4

4

g J /4 /4 J J /S /S

/77 7 7

4

4

7

z /4 J J J J J /

4

/7

7

4

4

4

g 4 /4 J J J /S /

/77 7 7

4

4

7

D7

Am

s J J J /
/7 7 7 7 7

s 4 J /J /
/7 7 7 7

Em

D7

Am

Em

"

47

D7

Am

Em

D7

Am

Em

#

51

D7

Am

s 4 4 J /
7 7 7 7 7

s J /4 J /
/77 7 77

Em

D7

Am

/

s /4 J J J /

4

4

4

Em

#

55

D7

Am

Em

D7

Am

Em

59

/
4

4

/7

4

/77

4

s 4 4 J S 4 J /)

4

4

4

4

s /4 4 J J J S/

77 77

4

4

IIII,/III

#

s/ J /)
4

/
/7

/ J /
4

Monaco MS Mariachi



Juan Escami”a ] revifio

Cuitarron

1-2

10

1-2

14

18

2X al Coda

22%

25

30

Monaco MS Mariachi



(arifio

34

D.S. al Coda

38

42

e):

47

51

55

59

1 +

1-2

Monaco MS Mariachi



Juan Escami”a ] revifio

Voice 1

-

o
n

ri

Ca

o

) &
)
7.
(e
Y

te

que com - vier

sa - ber

sin

la na da

de

que na - cio

11

H

—
[—

ras

Tu

- me_se - cion

su - bli

en

~
~

#

15

di

que_gun

sin  pen - sar

te

di - fe - ren

pa-ra mi_

19

"

el

mor

mi__

as

se ri

tu

2X al Coda

b4

L]

te__do - ra - re

R4Y

ria - li - dad

la

di - ra

te

tiem - po

Wi

#

25

lo

ne - gar

do

no pue

y

ro

quie

Te

u - na_ter - ni - dad

29

#

ce - sar

sin

gri - ta - re

lo

- so gri - tar

si__pre - ci

Monaco MS Mariachi



(arifio

D.S. al Coda

34

33

H

El

)

#

la

na - cio de

que

na_ ter - ni - dad Ca i

u

45

"

- me_se -

su - bli

te en

que com - vier

sa - ber

sin

da

na

49

"

ne

do

no pue

y

ro

quie

Te

cion

53

L/

tar

gri

SO

si__ pre - ci

lo

gar

56

#

—
[—

sin

[
[ |
(—

ce - sar

gri - ta - re

60

L)
n

ri - o

Ca

ri

Ca

Monaco MS Mariachi



Carino

Carino, que nacio de la nada
Sin saber se convierte en sublime obsesion.
Tu eras, para mi indiferente
Sin pensar que algun dia, tu serias mi amor.

El tiempo te dira, la realidad
Y yo te adorare una eternidad
Te quiero y no puedo negarlo
Si es preciso gritarlo

Gritaré sin cesar.

El tiempo te dira, la realidad,

Y yo te adorare una eternidad

Carino que naci6 de la nada,

Sin saber se convierte en sublime obsesion.
Te quiero y no puedo negarlo,

El carino que siento es carino inmortal.

Carino, Carino, Carino.
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Cerca del Mar
Bolero

Cerca del mar

Yo me enamoré

Y como la luna,

La brisa y la espuma
También te besé.

La noche azul,

Noche tropical
Comprendidé mis penas
Y entre sus arenas

Yo pude sofiar.

El mar nos arrullo

Pensando en nuestro amor

Y al despertar de aquella ilusion

Un beso nos dimos y en el beso unimos
Tu amor y mi amor.

El mar nos arrullé
Pensando en nuestro amor
Y al despertar

De aquella ilusion

Un beso nos dimos

Y en el beso unimos

Tu amor y mi amor.

Tu amor y mi amor.
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El Rey

Jose Alfredo Jimenez

Yo sé bién que estoy afuera
Pero el dia en que yo me muera
Sé que tendras que llorar.
<Llorary llorar, llorar y llorar>

Diras que no me quisiste
Pero vas a estar muy triste
Y asi te me vas a quedar.

Con dinero y sin dinero

Yo hago siempre lo que quiero
Y mi palabra es la ley

No tengo trono ni reina

Ni nadie que me comprenda
Pero sigo siendo el rey.

Una piedra en el camino

Me ensefid que mi destino

Era rodar y rodar

<Rpdar y rodar, rodar y rodar>

Después me dijo un arriero
Que no hay que llegar primero
Pero hay que saber llegar.

Con dinero y sin dinero
Hago siempre lo que quiero
Y mi palabra es la ley

No tengo trono ni reina

Ni nadie que me comprenda
Pero sigo siendo el rey
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Arr. Adam Romo

Las Mananitas Tapatias
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Marcia Neel
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Las Mananitas (Serenata)

Que linda esta la mafiana en que vengo a saludarte (le)
Venimos todos con gusto y placer a felicitarte (le).

El dia en que tu naciste (usted nacid) nacieron todas las flores
En la pila del bautizo, cantaron los ruisefiores.

Ya viene amaneciendo, ya la luz del dia nos di6
Levantate (levantase) de mafiana, mira que ya amanecio.

Quisiera ser un San Juan, quisiera ser un San Pedro
Y darte (le) los buenos dias con la musica del cielo.

Volaron cuatro palomas por toditas las ciudades
Hoy por ser dia de tu (su) santo, te (le) deseamos felicidades.

Con jazmines y flores éste dia voy a adornar
Hoy por ser dia de tu (su) santo, te (Ie) venimos a cantar.


Marcia Neel
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Back of Los Machetes, Guitarron


Marcia Neel
Back of Los Machetes, Guitarron 


PLANNING FOR SUCCESS

Title

Composer

Style

Key
Signature

Time How many beats per measure?
Signature What kind of note gets one beat?

Violin

Scales/ B® Trumpet

Exercises

to Practice Vihuela/

Guitar

Guitarrén

Chords

Be sure to include clef, key signature, and time signature.

Manicos

(Strumming

Patterns)

List and define the new terms learned. Be sure to illustrate the corresponding markings where appropriate.

Vocabulary

Notes

g This page may be duplicated for student use
Reproducible
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Ojos Espaioles
Spanish Eyes

Blue Spanish eyes,

Teardrops are falling from your Spanish eyes.
Please, please don’t cry.

This 1s just adios and not good-bye.

Soon I’ll return,

Bringing you all the love your heart can hold.
Please say, “si, s1.”

Say you and your Spanish eyes will wait for me.



PLANNING FOR SUCCESS

Title

Composer

Style

Key
Signature

Time How many beats per measure?
Signature What kind of note gets one beat?

Violin

Scales/ B® Trumpet

Exercises

to Practice Vihuela/

Guitar

Guitarrén

Chords

Be sure to include clef, key signature, and time signature.

Manicos

(Strumming

Patterns)

List and define the new terms learned. Be sure to illustrate the corresponding markings where appropriate.

Vocabulary

Notes
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PLANNING FOR SUCCESS

Title

Composer

Style
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Signature

Time How many beats per measure?
Signature What kind of note gets one beat?
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Guitarrén

Chords

Be sure to include clef, key signature, and time signature.

Manicos

(Strumming

Patterns)

List and define the new terms learned. Be sure to illustrate the corresponding markings where appropriate.

Vocabulary

Notes
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Marcia Neel
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PLANNING FOR SUCCESS

Title ME HE DE COMER ESA TUNA
Composer | Luis Martinez Serrano (Luis Mars)
Style Ranchera Valseada
Ke .
o Key of Do (C Major Concert)
Signature
Time 3 = How many beats per measure? 3
Signature | 4 = What kind of note gets one beat? Quarter Note
Note: Practice a smooth "hand off" between trumpet and violin parts. - v 1
— 0 £ » o o
Violin ,’:|L" % - 0 - - - } i i r r r
:)I} L= 3 I I
9 ﬁu >} t | t t |
BY Trumpet (o = - = = =
R : — —
. L a F G7 C
Vihuela/ T 3 - X 73 73 ¥ ¥ ¥
Guitar o—% s s s s s s s e s s e e s s G e s s
D) ] I ] I I 1
Scales/ Guitarrén ﬁ ?i = f g} - f’ r J J d‘ 0 f -
Exercises
. H 2. v Il
to Practice ) e o o . o 5 A
V. 6 = A I M T T 1
Q) T
9 4, t | T t | 0 > /\} ﬁ
Tpt. (—+t = — e s e e . e e e S e
LY s L B ; ; | |
I (C) Cc7 C G7 C
v | bt
o ] ] I ]
o — e o =< 3
= I T f I
Chords F G7 C C7
Ranchera Valseada — A song form in § time. The guitarrén keeps the steady beat by playing primarily
on beat 1 while the vihuela and guitar play on beats 2 and 3.
Allegro — A tempo indicating a fast (lit. cheerful) pace.
Staccato — An articulation marking indicating the note is to be
played short and detached lessening its value by at least half. %
Simile (sim.) — In similar fashion. May also be notated as ==
Vocabulary | Marcato — An articulation marking indicating the note is played somewhat A
louder or more forcefully than a note with a regular accent mark. %
Repeat Signs — Repeat signs are markings which enclose a passage that is to be
played more than one time. If no repeat sign is indicated on the
left, the performer returns back to the start of the piece. S
Volta Brackets — Markings which indicate that a repeated passage is to be played
with different endings each time. There may be multiple endings. |" >
“Me He De Comer Esa Tuna” comes from a 1945 film by the same name. “Tuna” refers to the fruit of
Notes the prickly pear cactus, the “nopal.” The film was a comic western that starred Jorge Negrete who was

an enormously popular singer and actor.

Suggested Activities to Promote Literacy and Cultural Awareness:

Ask students to research Jorge Negrete and the songs he made famous. Ensure that they include geographical references and
have them provide mini-reports, listening examples and YouTube videos of these performances for the rest of the class.
Consider leading a discussion on the diverse interpretations that various artists have used in their recordings of these selections.

Teacher Key Dr. William Gradante, Editor

Student Version on Reverse




PLANNING FOR SUCCESS

Title
Composer
Style
Key
Signature
Time How many beats per measure?
Signature What kind of note gets one beat?
Note: Practice a smooth "hand off" between trumpet and violin parts. - v L
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Chords
Be sure to include clef, key signature, and time signature.
Manicos
(Strumming
Patterns)
List and define the new terms learned. Be sure to illustrate the corresponding markings where appropriate.
Vocabulary
Notes
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