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12.

Carino

Carino, que nacio de la nada

Sin saber se convierte en sublime obsesion.
Tu eras, para mi indiferente

Sin pensar que algun dia, tu serias mi amor.

El tiempo te dira, la realidad
Y yo te adorare una eternidad
Te quiero y no puedo negarlo
Si es preciso gritarlo

Gritaré sin cesar.

El tiempo te dira, la realidad,

Y yo te adorare una eternidad

Carino que naci6 de la nada,

Sin saber se convierte en sublime obsesion.
Te quiero y no puedo negarlo,

El carino que siento es carino inmortal.

Carino, Carino, Carino.
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Cerca del Mar
Bolero

Cerca del mar

Yo me enamoré

Y como la luna,

La brisa y la espuma
También te besé.

La noche azul,

Noche tropical
Comprendidé mis penas
Y entre sus arenas

Yo pude sofiar.

El mar nos arrullo

Pensando en nuestro amor

Y al despertar de aquella ilusion

Un beso nos dimos y en el beso unimos
Tu amor y mi amor.

El mar nos arrullé
Pensando en nuestro amor
Y al despertar

De aquella ilusion

Un beso nos dimos

Y en el beso unimos

Tu amor y mi amor.

Tu amor y mi amor.
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El Rey

Jose Alfredo Jimenez

Yo sé bién que estoy afuera
Pero el dia en que yo me muera
Sé que tendras que llorar.
<Llorary llorar, llorar y llorar>

Diras que no me quisiste
Pero vas a estar muy triste
Y asi te me vas a quedar.

Con dinero y sin dinero

Yo hago siempre lo que quiero
Y mi palabra es la ley

No tengo trono ni reina

Ni nadie que me comprenda
Pero sigo siendo el rey.

Una piedra en el camino

Me ensefid que mi destino

Era rodar y rodar

<Rpdar y rodar, rodar y rodar>

Después me dijo un arriero
Que no hay que llegar primero
Pero hay que saber llegar.

Con dinero y sin dinero
Hago siempre lo que quiero
Y mi palabra es la ley

No tengo trono ni reina

Ni nadie que me comprenda
Pero sigo siendo el rey

13.
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14. Ella


PLANNING FOR SUCCESS

Title

Composer

Style

Key
Signature

Time How many beats per measure?
Signature What kind of note gets one beat?

Violin

Scales/ B> Trumpe

Exercises

to Practice Vihuela/

Guitar

Guitarrén

Chords

Be sure to include clef, key signature, and time signature.

Manicos

(Strumming

Patterns)

List and define the new terms learned. Be sure to illustrate the corresponding markings where appropriate.

Vocabulary

Notes

g This page may be duplicated for student use
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Arr. Adam Romo
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Traditional
Arr. Adam Romo

Las Mananitas Tapatias
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Las Mananitas Tapatias
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Guitarron - p2


14.

Las Mananitas (Serenata)

Que linda esta la mafiana en que vengo a saludarte (le)
Venimos todos con gusto y placer a felicitarte (le).

El dia en que tu naciste (usted nacid) nacieron todas las flores
En la pila del bautizo, cantaron los ruisefiores.

Ya viene amaneciendo, ya la luz del dia nos di6
Levantate (levantase) de mafiana, mira que ya amanecio.

Quisiera ser un San Juan, quisiera ser un San Pedro
Y darte (le) los buenos dias con la musica del cielo.

Volaron cuatro palomas por toditas las ciudades
Hoy por ser dia de tu (su) santo, te (le) deseamos felicidades.

Con jazmines y flores éste dia voy a adornar
Hoy por ser dia de tu (su) santo, te (Ie) venimos a cantar.
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PLANNING FOR SUCCESS

Title

Composer

Style

Key
Signature

Time How many beats per measure?
Signature What kind of note gets one beat?

Violin

Scales/ B> Trumpe

Exercises

to Practice Vihuela/

Guitar

Guitarrén

Chords

Be sure to include clef, key signature, and time signature.

Manicos

(Strumming

Patterns)

List and define the new terms learned. Be sure to illustrate the corresponding markings where appropriate.

Vocabulary

Notes
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Violin 2

/L2

/L2

/L2

/L2

/L2

/L2

/L2

/L2

/L2

Violin 2

L.os Machetes

Polka

. %

Mariachi Vargas
Trans. Adam Romo

» 2
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e

/

tacet 2x

v oV

N>
e

e
e

1

QQT
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D>
=
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-

e
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QQT
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D>
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e
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e

e
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e
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L.os Machetes

Violin 3
Polka Mariachi Vargas
Trans. Adam Romo
A u ™ b ™9 V % V
Violin 3 i - z :
—
e / tacet 2x
5 v__Y Vo y
S
7\ i | (7] (7]
y]L 3 i AY L L ]
o o & 7 tutti 4
11 . EY V
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e
16
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L.os Machetes

Trumpet 1
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7. Los Machetes


L.os Machetes

Trumpet 2
Polka Mariachi Vargas
Trans. Adam Romo
h o H A A A %
Trumpet 2 s < — —
S ; — =
6
I
P2 5+ —— p—
- e o e o - =i
11
0 4k 8 . ~ 2
P2 Ao — — e e e e :
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24 3x To Coda
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P2 — P — — ' ' ' EEE :
e - —
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d iz iz 4z dhZ
426 5 | 5. | 6. 44
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10.

L.os Machetes

Armonia

Mariachi Vargas
Trans. Adam Romo

Polka

D7

D7

D7

o

Armonia

D7

D7

rm.

D7

D7

D7

o

11

rm.

D7

#

16

irm.

D7

G7

m D7

21

/

/

)
[y

26 3x To Codaﬂ}
HuS L

” c? 4‘( ‘play repearts)

|C 1,3.

G7

31

rm.

G7
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Y]
s [

AN DY/ A EwArirsi

| an ettt

rm.

|C6.

Ics

G7

41
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11.

Los Machetes

Armonia - p2

46

D7

D7

f) 4

irm.

D7

accel,

D7

#
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irm.

D7

D7

m D7

56

rm.
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o

irm.
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Armonia - p2


12.

L.os Machetes

Guitarron
Polka Mariachi Vargas
Trans. Adam Romo
O - B 9 )

e 2ns

Guitarron —'}'—ﬂ—z—c

6
JtrT. g ,F
I
11
. o2
Jtrr. y
16

Jtrr. )+

TT™

21
- e
gtrr. .

26 3x To Codaﬂ}
- . B
Jtrr. )t an B 2

I
1,3. 2. 4.
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~ é‘: )
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T
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3 é‘l: /B WL\ | = A= |
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JtIT.

JtIT.

JtIT.

JtIT.

Guitarron - p2
46

Los Machetes

13.

accel.

61

N

N
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Guitarron - p2
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14. Los Machetes


PLANNING FOR SUCCESS

Title

Composer

Style

Key
Signature

Time How many beats per measure?
Signature What kind of note gets one beat?

Violin

Scales/ B> Trumpe

Exercises

to Practice Vihuela/

Guitar

Guitarrén

Chords

Be sure to include clef, key signature, and time signature.

Manicos

(Strumming

Patterns)

List and define the new terms learned. Be sure to illustrate the corresponding markings where appropriate.

Vocabulary

Notes

g This page may be duplicated for student use
Reproducible




Planning for Success Additional Notes




Trompeta 1

Trompeta 2

Violin 1

Violin 2

Armonia

Guitarron

Polka

¢=100-120

POLKITAS

Felipe Diaz Jr.

1 1l
1 1 1 1 1 1 1 T 1 1 1 1 1 T 1 1 1 T 1 1 1 1 1 1 1 1
1 T ) T 8 T 3 1 L 1 R_J T — T L_x I 2 1 T T = T 1 T 1 093 1 | 1 i I 1 ' Y1 ; 4 & v i 1
1 ) - 1 1 T 1 1 1 1 = 1 - - 1T
s P~ - . | 1 1 1 1 1 | ool — | 3 T
o e T Ldd T Ldd

1 1 1 T 1 1 ¢ | Y ] - 1 | B | T - | R ) - — 1
Tt o T T T T T 1 1 oo
1 1 1 1 1 1 - T 1 O R | | 1 1 1
D) = LI g T
Tpt. 2
Vin. 1
Vin. 2
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o e e e e e e
T e et ] i i i —a t—a + s 2
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pr. {os— T T T T I | — o
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T T T T T T - — 17 Tt - T T
Tot. 2 T L | L | - T L T - I 2 1 T—T ¥ T -—H
pr. T T T T T T I — o
T I | I I T oo T 1 T
D) ] l I 1
o o p—
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Vin. 1 T 1 T | T TT U
1 LI I 1 B | 1 1 L L i
T T T T T
o |
—T—H
Vin. 2 T 1 T I T T
| T T I 1T 1
+ t t t
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ANV 4 1 E T 1 1 -l 1 T R

o e 1 L X 5 =
Tpt. 2
Vin. 1
Arm.
Gtrn.

OROMUSICO©
OROMUSICO PUBLISHING, FORT WORTH, TX © COPYRIGHT 20I1. ALL RIGHTS RESERVED
WARNING: THIS PUBLICATION IS PROTECTED BY COPYRIGHT LAW.
1O PHOTOCOPY OR REPRODUCE BY ANY METHOD IS AN INFRINGEMENT OF THE COPYRIGHT LAW.
ANYONE WHO REPRODUCES COPYRIGHTED MATTER IS SUBJECT TO SUBSTANTIAL PENALTIES AND ASSESSMENTS FOR FACH INFRINGEMENT.
PRINTED IN THE USA.


2.


Violin 1

Polka  J_100- 120

u Bl

™

POLKITAS

Felipe

Diaz Jr.

. @ : -
e
10
@
2 — X
AN3V,
e
19 pizz.
5_- . é . 5 s . hd . °
4 y 3 .'_F——' y 3
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Z.— 1 i — y 3
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4'\/iolin 2
POLKITAS

J=100-120
mm =P [4]

u sl s . e
o o

Polka Felipe Diaz Jr.

10
f &

At . 1
ANV
DY)
19 pizz.
0 4
i - ¥ ¥
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Trompeta 1

J=100-

POLKITAS
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>

Felipe Diaz Jr.
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Felipe Diaz Jr.
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Armonia
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Composer
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Signature

Time How many beats per measure?
Signature What kind of note gets one beat?

Violin

Scales/ B> Trumpe

Exercises

to Practice Vihuela/
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Guitarrén

Chords

Be sure to include clef, key signature, and time signature.

Manicos

(Strumming

Patterns)

List and define the new terms learned. Be sure to illustrate the corresponding markings where appropriate.
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Violin A

Violin B

Violin C

Trompeta A

Trompeta B

Voz

Armonia

Guitarrén

\
>

Ojos Espanoles
Spanish Eyes

Bolero
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Ojos Espaioles
Spanish Eyes

Blue Spanish eyes,

Teardrops are falling from your Spanish eyes.
Please, please don’t cry.

This 1s just adios and not good-bye.

Soon I’ll return,

Bringing you all the love your heart can hold.
Please say, “si, s1.”

Say you and your Spanish eyes will wait for me.


18.


PLANNING FOR SUCCESS

Title

Composer

Style

Key
Signature

Time How many beats per measure?
Signature What kind of note gets one beat?

Violin

Scales/ B> Trumpe

Exercises

to Practice Vihuela/

Guitar

Guitarrén

Chords

Be sure to include clef, key signature, and time signature.

Manicos

(Strumming

Patterns)

List and define the new terms learned. Be sure to illustrate the corresponding markings where appropriate.

Vocabulary

Notes

g This page may be duplicated for student use
Reproducible




Planning for Success Additional Notes




Se Me Hizo Facil

Score

Agustin Lara

[ fan Y
ANIV4

G7

—]

&
P

=

C7

J/
S 3

[ a0 WL
ANIYJ

il

{es
<D
el

[ £an

I.

,-

Voice

Violin I

Violin II

Violin II1

Trumpet in Bb 1

Trumpet in Bb 2

Acoustic Guitar

Guitarron 1

Guitarron A 2



1.


Se Me Hizo Facil

10

bo -

fa - cil

Se me(hi)-zo

|
[
P
&

be

P
r
I
T

e
I
I
t

be
ol o

10

10

b A
Y W

10

)’ A
7

7
[ £an
ANV

)

10

10

raY
*)
7

10

V.4

Vin. I

Vin. II

Bb Tpt. 2

Ac.Gtr.

Gtrr. 1

Gtrr. A2




Se Me Hizo Facil

7.

g =
e

PN

=D

20

ma-ba

yo

a(e)-sa mu - jer que

ria

de mi me - mo

rrar

‘g D
I
[

‘f
[
T

G7

—=
&

—
=

)

7
[ £an

20

7

[ fan Y

20

Y 4N
[ fan
~e
L f) &
)" A
Y 4%

20

[ fan)
ANV
oJ

20

“

y 4%

[£an Y
ANV

e

- ()
>4
y
(e
D

20

20

raY
O
7

20

raY
)
V4

Vin. 1

Vin. II

Vin. 11

Bb Tpt. 1

Bb Tpt. 2

Ac.Gtr.

Gtrr. 1

Gtrr. A2




Se Me Hizo Facil

30

I Mo mr M, [ 7
1 - Il m
[ [ T e e = \| [
T .m ~y ~ ~ ~ ~ ~y [ 1ANA .nvwl
2 \ Ll
O " " " N =~ I\
g © i
| 3 i~ I T
~ "\
I N I " I \
u i i
| m \
e o« |B N I " I \
~ ~t \\\mu \\\mu
\
nGEEL, N I " I \
e - T i
\\mn m I
[ ) 1 i \
=)
7% 3 \ B XY | Q| ~t 770 770
L 10 [T
[l [T \|
Y HH 1 N I \
L fm.v H N R TR
BB B B ] ] \ L
ol e ~t i~ ~t ~1 [ YANN e
_ \ e
I " ' " Voo I -
QL m ~t 1 iR
- =
g
XEo NEo NG Ny NP NG N [ < BN
LAY o e} ( e} e} ( ) o e}
= = = — S\ = — N
=} ; = o o ;
= = E g E 3 £ :
> > - - < E
m m ]



Se Me Hizo Facil

~t L
1 " " " N |
B O i
~t ~y [T19 AN [ 1R
1 (1] L |, N
N@\\\ QL L) T ~4 [ 1HNE \\1.0
1 ol © N\ M
. 2 . . .
Nl E [\ BL\) ~1 ~t [ N\
Tell >
e Q |, AN Ll L (1]
L] Y L 1 o e )
L
| ' I ' N5 N
o = e ol Q|
I <
9
| H S L , N AL
1 1 1 1
~ L
rl\\\ ~t QL Q|
L
QL 3 1 1 1 1 &) N
s o i B
A. LI W Q i~ NP, i~ [QEN N5, i~ N5,
Cull s G ~ ~t ~ G| ~t ~t ~t
Coll 2 ¢ ~1 ~t ~1 G| ~t ~t ~t
it i~ i~ i~ it i~
i~
\\Nﬂﬂu‘ q QL N Q| T /| NV\\\ M|
Ll L) | 1HN (111 ANE 77
| W | 17 I/\ [T
3o’ 2 M i M o T N
Ex=
Es
§ oo .
o o) o o ( ) o) o o
= = - o 5 - o
K= g 2. a Q E <
> = N N 2 o E
m m @)




Se Me Hizo Facil

49

@ ANE
Qll = ] ] ] ] ] m N\ |
ol s A i |
[ 1 lm ~4 ~ ~4 ANE [\ Al
@ ~4 ~t ~y i 1 AN
wa
T = Al e e ~¢ Nl Al
f~ ﬁ ANE
||| NIl T 1 1 L
N ol o i A8 TR m
A )| | A.v \L: AN (YH
b
lﬁ\ H\ e 1 1 AN A
Bty 2 | B e NP ol T
T T e \ T
I T e i i &) AN T
m\ S ~ ~y ~ ~ [ \\m
(18 g
[ 18 m: ~ ~t ™\ ]
| ] | L
\|
Q| 2 i T NP T T
"\
| 1 | N
a2 R HyY | Y Q
ol g e e \
' " i o e AN
QL o e N T T
| e \
| ] | H e S N
il 2R NP R | I P by [y
(Y ] AN
g " I " " \
Hyl s
'nLa ~t
Rad Ras
X v
<X NG N NOe N NGy NG .
- = = = o g - o
£ E = 2 2 © £ <
> = £ = < O 5
m m O




Se Me Hizo Facil

59

=0

=0
<

- mor

a

un

Voy a bus - car

da

que(a) mi me(o) - fen

la mu - jer

I
o
o

I
I
T

]
PN

- )

)’ A
7
[ £an

)’ A
7

[ fan Y

59

Y 4N
[ fan
~e
L f) &
)" A
Y 4%

59

[ fan)
ANV
oJ

59

“

)’ A
y 4%

{ey
165)
el
L /)
A

59

[ £an

O
7

59

o)
7

Vin. 1

Vin. II

Vin. 11

Bb Tpt. 1

Bb Tpt. 2

Ac.Gtr.

Gtrr. 1

Gtrr. A2



< M < < < < < < < <
= =P amn = S| | = = = = =3
=] =) L) =] =] =) =] =) =] =]
o oL &} ol &} o &} &} &)
2 2 2 2 T 2 2
[l = ]
[YANR I [ ol ol
T
il s .
]
i~
. T 1T NI \EE
/1T [ \
T
|, SRN T
o7 o7
]
Al S o)
| 1 1 BB\ -+
U 2 dm ¢ vl Gl € ¢ Clmt| Gl
S Ml o2 ¢ Gl Gl ¢ ¢ Gl Gl
S WMl Edm o« G| e ¢ ¢ Gl
QR M
H ~t ~t ~e ~ ~ ~e
O
M ~t
e — — =
N \H.‘ Q| Q Q| | QL [\IEE!
i L)
. . I .
o' Q] B N ( 18 I T T8
Q| B R i =3 |
5 e i ol [ AN
LI (=5
] ] m B T79 [
(5]
7 g " 5 L
] e - T
e
B o N
N .S N N N N NE . &N
oo R R R 2 millZ R\ 1T R mdl R\ [T R 2
— = = — S = — S
& g = = = S £ <
— =i 3 = N
” > s = = g S g
aa] aa] )




Se Me Hizo Facil

77

mas y mas

C7

o

‘g v
I

)

)’ A
7
[ £an
ANY

—
=

77

)’ A
7

[ fan Y
ANIV4

77

b’ A
Y 4N
[ fan
ANIV
~e

77

Y 4%
[ fan)
ANV
oJ

77

“

)’ A
y 4%

[£an Y
ANV

e

-

77

7
[ £an

77

77

)
o)
7

Vin. 1

Vin. II

Vin. 11

Bb Tpt. 1

Bb Tpt. 2

Ac.Gtr.

Gtrr. 1

Gtrr. A2



Se Me Hizo Facil

10

87

‘g 0
[
I

=0
1%

[
|
P
&

PP

G7

G7

I
I
T

2
PN

p’ A
Y 4N
[ fan)
ANV

oJ

87

[ fan Y

87

b’ A
Y 4N
[ fan
ANIV
~e

)’ A
y 40

87

[ fan
ANIY4

87

“

[£an Y
ANV

e

y 4%

)

87

[ £an
raY
o).

87

)
o)
7

87

Vin. 1

Vin. II

Vin. 11

Bb Tpt. 1

Bb Tpt. 2

Ac.Gtr.

Gtrr. 1

Gtrr. A2




11

Se Me Hizo Facil

N

D.S. al Coda

97

mas

mas y

a

- do
O

D.S. al Coda

La(a) - ban

G7

ii

¢

o

o

N4

G7

o
o

N4

7
[ £an

)

D.S. al Coda

97

7

[ fan Y
ANIV4

D.S. al Coda

97

A
(e
el

D.S. al Coda

97

)’ A
y 40

[ fan

D.S. al Coda

97

D.S. al Coda
D.S. al Coda

y 4%

{ey
165)

el

97

L /)
>
A
(e
55)
oJ

97

D.S. al Coda

97

Vin. 1

Vin. II

Vin. 11

Bb Tpt. 1

Ac.Gtr.
Gtrr. 1

Bb Tpt. 2

Gtrr. A2



12.
Violin I

Agustin Lara

Se Me Hizo Facil

P’ A
y 4N

Violin I

13

10

In. I

YO

o @

.‘b‘

N
2
s

31

In. |

4

45

In. I

A A

66

In. I

To Coda

o
[ fan ) [

In. |

83

In. I

D.S. al Coda $

92

oo 2
[
[

@

o @
[
[
!

AN
¥
[



12.


13.

Violin II . .
Se Me Hizo Facil
Agustin Lara
. . 9 [) ) | N
Violin IT (’Lg 05 ¢ ° o o
1on | 18
nl A ——— + - | :
Y]
31
A o 4 AR 3
o [ N
n I =Pl B | —2 be—m i :
Q) = u
;&q — 2 % 4 _ _ 8
I R e e s e —— —2 oo ! :
Py \ & \ \
66 A NN
P’ A — | \ \ \
n. IT f‘ f' b — ¢ ¢
[ [
74h To Coda
Wﬁ’\ = ) y S—
n. II \‘QJ)/ ) i \) P Py =
83
o)
P’ A | N
n. II {7~ 5 P
920 l D.S. al Coda ﬂ} -
D" 4 \
n1l e e = o eger® " ry
[



13.


14.
Violin III

Se Me Hizo Facil

Agustin Lara

>t:>
Sy

Do

AN

13

31

N>

M

M

45

AN

AN

AN

NN

66

o

>':D
e

>

Q

N

f

To Coda

M

AN

(\J >t3§

85

NEEE

NN

C—%>ﬁb

93

D.S. al Coda

O

Do

2

N
o\

2

AN

%



14.


15.

Se Me Hizo Facil

Trumpet in Bb 1

Agustin Lara

#
" ATV ) )

npet in Bb 1

7 48
[y

)

14

oo

o}

)

OWO)

29

"
o)

#

51

pt. 1

8o Coda

#

66

82

“
o)

0

D.S. al Coda

#

"o

95

pt. 1


15.


16.

Se Me Hizo Facil

Trumpet in Bb 2

Agustin Lara

#
" ATV ) )

y 4N

npet in Bb 2

14

#
o}

IOWO)

29

o)

47

)
"

pt. 2

62

YN
3
s

L o 4

N

)
)" A -0}

pt. 2

5]

B Coda

74

"
o)

O

D.S. al Coda

#

"o

92

pt. 2

99

)
) A D

[ & o Y L P N
A1V
[y

pt. 2


16.


Se Me Hizo Facil 17.

This Page Left Blank Intentionally


Se Me Hizo Facil 17.


18.
Acoustic Guitar

Se Me Hizo Facil

Agustin Lara

C7

ustic Guitar

G7

G7

Y 2
PN

.Gtr.

G7

22

y 2
PN

.Gtr.

29

IOWONN

C7

36

G7

43

y
PN

.Gtr.



18.


19.

Se Me Hizo Facil

Armonia - p2

G7

57

f)

.Gtr.

C7

64

G7

To Coda

A N A

71

.Gtr.

78

<

AN
72
S

<

e e st

.Gtr.

G7

G7

o
t

.S. al Coda

¥
s

==S:=2 S

A3

C
AN \
\ \

G7
92
oJ \

G7

99

r 2
PN

.Gtr.



19.

Armonia - p2


20.
Guitarron 1

Se Me Hizo Facil

Agustin Lara

A

Guitarron 1

<X

o)

1r. 1

15

1r. 1

4

22

rax
*)
7

1r. 1

29

o)

36

1r. 1

43

1r. 1

50

o)
o)
V4

1r. 1



20.


21.

| Se Me Hizo Facil
Guitarron - p2
57
T 1 @P 1-
[
64
e‘\o
1. 1 7
[
) .~ A A To Coda
e ) . \
1r. 1 7 e £ . : : P
2 —— | | il
78
) |
.1 e
85
1. 1 e | P P
\ ] } }
) D.S. al Coda G}
1 ‘) 0
1T. 7 L4 i ‘
99
) 3 \
1. 1 7 i i



21.

Guitarron - p2


22.

Agustin Lara

Se Me Hizo Facil

Guitarron A 2

o)
bl DI )
7%

litarron A 2

A2

13

19

A2

25

A2

31

A2

37

A2

43

A2



22.


23.

Se Me Hizo Facil

Guitarron - p2

49

A2

55

A2

61

A2

67

A2

To Coda

79

A2

85

91

A2

O

D.S. al Coda

97

A2



23.

Guitarron - p2


24.

Voice . .
Se Me Hizo Facil
Agustin Lara
0 16 —
p A S
y 4 E— w - 3
(= l : LE £
o
Se me(hi) - zo fa - cil bo - rrar de mi me-
22 T
f) o )
b’ \ \
y 4N/ : ] \ \
[ W2 . P \ \
ANS) =D = <
) T
mo - ria a(e) - sa mu - jer que
28n
g . ® 70 0
y s \ 70
(v \ \
P \ \
o) \
yo a - ma-ba  tan to Se  me(hi) - zo
34
0 | |
)’ A N | L
! 5 b8 3 : :
< < - . 0
oJ | o
. . v
fa - cil a - rran - car de mi(e) - se llan - to_ ——
400 | ~ ~ 7\
P’ A | N o o N
S== — 2 ==
\ —
aho - ra lagl) - vi - do ca-da di - a mas y
46 %/—\
f) 7}
A = \ \
- 70 - \ \
(e \ \ \
NSV \
e | \
mas La(a) - ban - do - ne por -
52
9 71 ® . 0
y o ) 2
(e \ S
\NSYa \ <
o) \
que me fue pre - ci SO a - si(a) - ban -
58
) . / >
0 o 0 0
y o \
(e \ \
Y w \
)
do - no(a) la. mu - jer que(a) mi me(o) - fen - da


24.


Se Me Hizo Facil

FyN
%44

"IN

M

un a

mor

AN

AN

(Y Ul
2y

La(o) - tra - la(ol)

ca-da

"™
9

"™

"™

\0 D
I
I

mas y

D.S. al Coda

mas

La(a) - ban - do

mas



25.


26. Se Me Hizo Facil

This Page Left Blank Intentionally


26. Se Me Hizo Facil


PLANNING FOR SUCCESS

Title

Composer

Style

Key
Signature

Time How many beats per measure?
Signature What kind of note gets one beat?

Violin

Scales/ B> Trumpe

Exercises

to Practice Vihuela/

Guitar

Guitarrén

Chords

Be sure to include clef, key signature, and time signature.

Manicos

(Strumming

Patterns)

List and define the new terms learned. Be sure to illustrate the corresponding markings where appropriate.

Vocabulary

Notes

g This page may be duplicated for student use
Reproducible




Planning for Success Additional Notes




g
I
z
=
I
s
N
g
by
I
g
B
W 3
& =
QS =
=2
S 2
Q
= o
Q t
S
<
0
]
)

Ranchera

Q | | |
_ A
o INL
0 ¢ g o i
10L ) INEL ) || || I
f{ D) i Il |
ﬁ | ] |1}
my g m N
o] T o1 T [ |
Il o Il
@ @ 1 [ | Al
1
[ 18 [1T7® [ | ||
(Y TTe ml L] () il
[ 18 Ik} [ 1} | []
[ 18 BEL ) | | | || 1
™y . .
[ J 1 v f.rlly ﬂ.rllx
0 D ol Qo 1!
el el s
+ 5
8 w0 S
Rupn 2l AN J__ mm Rupn 2
NEe < NG 3 Co < %,
J pa /’ .\ /’
R T o s £
= L 2 £ &
- s 2 -
£ L

QI G |
|11 L] t~ NEER
1 N
A#L_ A..L_ & i
W ~e ~C v nuxl
HH fm.u LT LT
H S
H S
S 1 DF
I I ~y I I % | | |
1] 7 QO | |
[¥:
[ m 4 \.IIG
LT m. T T
| | ,IM |
(.
N
% rmv
e 8 L
1 N S|P N
™5
N @]
[* <
o l ﬂ = o o |
Il 2
158 S
I
Y
-~
[ [ T m [ [ 1
ix
~y O ™y |~ N0
TT7% v ‘II# v i~ (M (M QO TN
N NG NG No NG N
J A f' .\ /'
R - oo -
e & 57 % -



1.


c %
5
3 |
. I i
S
5 |
1 1 Bl
)d °
N
s QL
: il LT
B
w
S
S
B L
%)
Wll 1 1
=
3
= -
®
=
g QL
=
S
3
o
$
=i [ QL
3
g ®
Q| QL ol
NI N N
J ya f' .\ /’

Vin. 1

Vin. 2

Guitn.

A [ ] ™1 v .
A%x e )
N
3 L
3 || i
L w L N
UJ o~
= &) ]
| QL QL |
N
)e ;
&
= L
2 QY L N
] S i ]
g
A
| S
=
=2
] 2 QU Q] | |||
N
Sy
N Q
Qo
[} = I
[ 3
||| S
=
v E
2 |} .
4%4 =
e 0
T ~ N\
e NG NEo NGe <N N
J ya f' .\ f'
T e g
- (=) = <= N
= = = = &




e |
|2 ;
g ]
v
[ [ ] m f i L]
ml S
HA 5
Al T Ry QL
_ﬁv i
P an LT
AN N ' ' \EEE
[©)
AL T i k -
AN - [} £
TR
] (B Dr%
N D 12 .
=
Mo § TN
e
w ,m f )
il m O i
I ] M ,m. [ [ 1]
_ B
2 =5
QL L L]
SN NEE NG NP N NG
~ ya f' .\ /’
o o 3 i o = g
& & 2 2 = 5 2

he 1 QN
o Q- Qo
N
T @ = || || i
M < M T
5 ||
Eil ] iy i I IH
T &
Lo Mg ol Al
i 7
i O
. ~ S N |1 QO
[ ¢
L I [ YRiR [ YEIE L
|| (11 (1N
Qo
Wf IIH C fp C fb (5]
B w
e q ® ™G ~y O
== \ B = o o
| (-
<G L <M LG < <
as as C S C|pN at: ¢ Cloml
Higa
ﬁ S
~C i~ I W ~¢ ~C ~Y
™ =
~C ~C B A~ ~C A~
X x =~ X X
= ~C = ~C / / ~e = ~C O m m TN
1 1 1 1 I
@] |
~
o2
SN NP NP N N )
pya /' .\ f’
T R e g
RO -




I " i i
&) il
$
> o o |
AN i [l
o
=
=~ ~
2 O o
NG
o
=
S (ol | (1
| 1 s
o
=
£
2
=R 5
S0 s
: a L]
S
) =
(=)
=
3ol el A L]
1 1 &
= -
3 @)
o
=
gl coll] L
: i M
f% a
<
~y rnav ~ ~y [ ||
=
1 ﬁag |
<
I
™
= @)
TTTO QL AL 4
N9 INL N NS Q
o NG N N Zain P IN
— ~ 3 - ~ s <
. o kS (n < W B
[ S = = &

30

o) i o ¢ 1 H
[1T7® [1T7® I
(D i) Il | I
i (RN
ﬁ I i Il
1 1 _ il il
Iy o i i 1
g I % s
1 0 1
Tt il Il |
i/ o R 1 v I |
ﬁ C H_ C u ©)
R R L
/|\\ /'|\\ 111\



D. S. al Coda

34

~e ~¢ ~ ~¢ %
_ ]
T[T _ NHI e T
[N [T ™! N | 1N [17]
B\ L Ll oﬁll ] N HEN
Uil Ry Qi I
DR i . hE
AIJ._ I nf-% nAIJ./ @) LT
~y ~y nxv W ~y ~y 171
Cli| | ¢ E Clb| i ¢ €
ClN| Gl CIT W arsiman: 5 G
T
| | 5 g
3 AN N
| S
= S
| | WL rm N
Wl e s |y i< |
N N N N N
[\ /i .\ f! \

S,
3o |-
<
[ [ [ [ S
[7%)
i~ > > i~ D Q |
ilév ildv M (M
N NEo N NEo N NG
Ne——f 3 L x {
— o~ w — o~ /h m
i . = N . e =
ST



Fernando Z. Maldonado

“Volver Volver”
Arr:-Jose Hernandez

J=34

6.
Violin 1

(@)

S

=)

m

Ranchera

0

be

o T

/

>

(@]

CQ

31

(@)

[ Fan)

I() .
I

N

A A

D. S. al Coda

34
AN”



6.


Fernando Z. Maldonado

“Volver Volver”
Arr:-Jose Hernandez

84

Violin 2
J

Ranchera

(@)

S

=)

m

0

il

[
I
h @
P&

4

/

>

(@]

CQ

31

(@)

[ Fan)

D. S. al Coda

=



7.


8.

Tmm]aet 1

“Volver Volver”

Fernando Z. Maldonado

Arr:-Jose Hernandez

J=84

Ranchera

(@]

|

#

I
()

Y 4
[ & an YO L

A\

y A
[ 7 an YR LEI

—

/

/

7

7

a 1'61’11}90

s |9

o)

[ & an Y LN

#

26

31

O

[
/

- —

D. S. al Coda

34

g“. aYa

#

H



8.


“Volver Volver”
Arr:-Jose Hernandez

Tmm]aet 2

Fernando Z. Maldonado

J=84

Ranchera

_Qlﬂu.n

| |

[

[ & an YO L

y A
[ 7 an YR LEI

4
aln)

/7

“
20"

Y 4
[ & an YO LI

Y 4
[ & an YO LI

D. S. al Coda

34

m

#

H



9.


Fernando Z. Maldonado

“Volver Volver”
Arr:-Jose Hernandez

J=84

10.
Armonia

G7

Ranchera

)

G7

o1

G7

G7

G7

o T

C7

~-

Vi

G7

G7

G7

G7

G7

23
)
&

G7

Em

G7

G7

A

Em Dm G7
,I

N
Y 2
PN

g\
[ Fan

G7
V4
r 4

D.CS. al Coda

34
)
(o



10.


11.

“Volver Volver”
Arr:-Jose Hernandez

Guitarron

Fernando Z. Maldonado

J=84

Ranchera

&)

'Y
.

()

()

()

I
()

14%’

Ngle
&
/ &~
G
| YER

)

Q

17

28]

26

#
i e

o

(&)

7
@@

()

31

D. S. al Coda

34

(&)



11.


“Volver Volver”

12.
‘Arr:-Jose Hernandez
Voice Fernando Z. Maldonado
J=384
Ranchera 2
e — . - - —
(D4 . . ¢ I
) T & &
=
Es tea-mor a - pa - cio-
s
_1\9 [ Y | —
O——F—- m— —— ¢ —— O
o ¢ < - — " & < o
X A N—
na - do an-da to- c[ova[- bo - ro - ta - do____ por vol - ver
9
_1\9 y 2 [r— I < I y 2 r—
| | =l | / =l | f‘ |
, N
voy ca - mi-no a la lo - cu-ra Y aun-que to- do me tor - tu-ra__ se per - der
? Y J— [ — Y
H—« I  E— — ! — ¢ 1o
o o * @ o e @ ’ ; -
Ld ) ) 4 —
nos de - ja-mos ha-ce tiem-po pe-ro se (le- gove( mo - men-to__ de per - der
17
0 3 3
y 4 y 2 — I i ! :o\ ! ] p—
%ﬂ - =" S e ._‘_i__‘ o

tu te-nias mu-cﬁa ra-zon ﬂz\ﬁa-go ca- SOVCL[ co-ra-zon y me mue-ro }901’ VO(-

4

21 / A A E
_9 f ¥ I i ' ] — I i i
y A Y 2 I I I O Y 2 I I
[ fan e S & Py
D € S E’:E’:h S
Y o

ver y vol-ver vol-ver vol - ver a tus bra-zos o-tra  vez
26

32

s—32

:

s

s

:

s

=

s—32

(le - ga-rihas-ta don-dees - tes vyo se per - der vyo se per -
28
) 3 —
I 1 1 1 I I
Y 4 I I I I I -
%ﬂ:ﬂ:ﬂ:ﬂq 3 3 | Z = 2t
, v
der  quie-ro vol-ver wol -ver wvol - wver

31

3

2

ANSYS
[


12.


Voice - p2

Voice
34 D. S. al Coda q}
) H 3 nln,
Dl 8

Jer quie-ro vof-ver VO(-V@'I’ VO[ - ver



13.

Voice - p2


14. Volver, Volver

This Page Left Blank Intentionally


14. Volver, Volver


